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GRICULTURAL HALL. 
Lessee—Mr. CHARLES GOFFRIE. 





FAIRY PALACE CONCERTS, 
OPEN EVERY EVENING AT EIGHT O'CLOCK. 
Doors open at Seven. 

Winter Garden and Grand Concerts. 

Great Success. 

Change of Programme every Evening. 
Conductors—Mr. BENEDICT and Mr. CHARLES GOFFRIE. 
ADMISSION ONE SHILLING. 





O.THE MUSICAL WORLD.—The attention 
of Professors and Amateurs is invited to the ELECTRIC 
ORGAN (one of the great features at Her Majesty’s this season), 
and now exciting considerable interest, daily at quarter to 3 and 
quarter to 8, at the ROYAL POLYTECHNIC. 








T= “ ARGUS” and THE “ AUSTRALASIAN” 
NEWSPAPERS. 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL, 
Messrs. Witson. & Mackinnoy, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and.the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 
for insertion in their journals, as well as for the transaction of 
all business in this country connected with their establishment 
in Melbourne. 

FILES of THE “ARGUS” and of THE ‘“ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9-a.m: to 5 p.m. ; at 

The “ARGWS” and “ AUSTRALASIAN” Office, 
26, CORNHILL. 





M™ J.. AUGUSTUS r'US HUGHES (SoPRANO). 


Lessons ts Vorce daslecdion AND aac 
according to the Italian Method 
TSACHER ALSO OF THE PrANoFonTs. 
Address—21, Harrington-street, enn N.W. 


\ DME, ELWOOD ANDREA (Contralto) begs 

te announce thet she has Removed to 31, Broxpgssury- 
vittas, Kitpurx, N.W., where all communications respecting 
engagements for ‘Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 





DLLE. LOUISA VAN NOORDEN begs to 
announce her Return from the Continent, and that she 

is now forming engagements (Concerts and Oratorio) in the 
Provinces, Scotland and freland, for the autumn and winter 
months. All engagements en route, addressed care of Messrs. 


Metzler, 37, Great Marlborough-street, W., will meet with 


prompt attention. 





ISS BERRY-GREENING begs to announce 


for miscellaneous concerts and 
d, or Scotland, during the Autumn. 
For terms and 
opinions of the press, address, care Messrs, Chappell, 50, New 


thats e may be 
Oratorios, d, I 
Northern a in England in December. 


Bond-street, London, W 





ISS CLARA GOTTSCHALK has returned to 


Town, and continues giving Pianoforte and Harmony 


Lessons. For terms or engagements, address to 41, Albion- 
street, Hyde-park. 





ME. WILBYE COOPER begs that Engage- 
ments for Oratorios, Concerts, &c., may be addressed to 


him, Adelphi Chambers, 7, John-strect, Strand, W.C. 





NOW READY, 


CRAMER'S DANCE MUSIC. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 1. 
by Florence Waltz Cuanurs Goprrey. 


en ir Quadrille .. ee “ ee °° ” 
The ind-up Galop bs ee ee ” ” 


No. 2. 
The Cymbeline Mazurka .. Geratp STANLEY. 
The Lancers Quadrilles. Arranged by CALLCOTT. 
The Woodiand Whispers Waltzes A Gungen STANLEY. 
Les Rats Quadrilles G. Repier. 


The Pollee-Wollee-Hama Galop 5 Hana pe VILLIERS. 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


NOW READY, 
PRICE ONE SHILLING, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


LONDON : 





No: L., “LURLINE,” 


No. II., “DON GIOVANNI,” 
COMPOSED BY MOZART. 


Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 


CHEAP SERIES OF INSTRUCTION BOOKS. 








No, 1. 


CONCERTINA. 
WITH FORTY-TWO POPULAR AIRS. 





Post Free Seven Stamps. 





LONDON : 
CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 


COMPOSED BY VINCENT WALLACE. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN | 


NURSERY RHYMES; 


WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 
COLLECTED AND RDITED PY 


EDWARD F. RIMBAULT, LL.D., F.S.A.,, &e, 





Lonpon : 
CRAMER & CO, LIMITE D,: 201, REGENT STREET. @ 


THE CHILD'S OWN SINGING BOOK: 
OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
ACCOMPANIMENT FOR THE 


EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTY. 


EASY PIANOFORTE, 





Post Free 25 Stamps. 





Loypos ; 


CRAMER & CO, LIMITED, 201, REGE NT STREET, 





M®. BRINLEY RICHARDS PLAYED the fol- 

H lowing Pieces at all hia recent Pianoforte Recitals, when 

they were unanimowsly encored :— 

No. 1. LA SANTA MADRE. Cant Lurr. 8s. 

No, 2. WARBLINGS Af EVE. Barxisy Ricnanps, 8a. 

No. 83: FANTASIA ON WELSH AIRS. By ditto. 4s, 

No, 4. THE VISION, — By ditto. 1 

No. 5. THE DOVE, with Variations. By ditto. 4s, 
All at half-price, with an extra New Bari postage. 

London: Ronexr Cocks & Co., New Burtington-street. 


O ALL TEACHERS OF F MUSIC -—ROBERT 

COCKS & CO’s GREEN CATALOGUE of POPULAR 
PIANOFORTE and VOCAL MUSIC. Latest Addenda (for 
1868). Gratis and post free. 
Address, with professional card, to Ronent Cocks & Co, 
New w Barlington- street, London. 


HE SOLDIERS 0 OF OUR LAND. New Song, 
with chorus ad lib. Words by J. E. Canrenter. Music 
by J. L. Harroy. 38. Free by post for 19 stamps, 
London: Ropert Cocks & Co., New Burlington street, To 
be had everywhere. 


HE GALLANT TARS OF ENGLAND; A New 
Song, with chorus ad lib. Words by J. BK. Canperran. 
Music by J. L. Harton. 88. Free by post for 19 stamps. 
London: Ronext Cocks & Co., New Burlington-street, To be 
had ev bvery where. 























ESTINY” (the Sequel to ‘The Lover and 
the Bird”). By Gua@tizimo, Composed expressly for, 
& success only equalled t 


and sung by, Melle yy with 
that of ‘“The Lover ‘and the Bird.” ‘ Mdlle. Lieb) He 5 storm: 
by applause after the first verse, and incessantly recalled after 
the rad, had to reappear twice and to sing again.” Price 4s. 
Sent post free for 24 stamps. 


Gua.tetmo’s Music Depot, Creat Tortland-street. 


RTHUR O'LEARY’s new song, ‘‘ LISTENING” 
(Mezzo-soprano’, price 4s. Words by Miss Proctor. The 
Second Edition of ‘‘He went to the Forest’ (Contralto), by the 
same Composer, is now ready, price 3s. 
Novato & Co., 1, Berners-street, W. 


ONTRALTO is required for a Chapel near 

Dorset-square, where services are performed. Attendance, 

Sunday Morning and one Stipend, £10,—Address, E. B., 
Novello & Co., Poultry, K.C 














Me. W. H. TILLA (Primo Tenore) has just 
returned from Italy, and is open to Engagements for 
Opéra (English and Italian), Concerts, Oratorios, and Provincial 
Tours.. Address, care of Messrs. Duncan Davison & Co., 


Foreign Music Warehouse, 244, Regent-street. 


CRAMER & CO.’S 
SACRED MUSIC. 

















USICAL DIREC OTOR WANTED, to provide 
Amateur Singers, Band, and Accompany, for a series of 
Penny Readings, at Berner’s Hall, Agricul Hi 
Terms moderate. Ay —* terms, &e., to W, . Bourne, 
ngton, N 











* a. 5, Napier Terrace, Is 
Saint Cecilia. Gems of Sacred Melody in a Series o rs , 
B. JOHN GILL is continually adding to| Heit f books, arranged fot the pianoforte by J. G. Cal- RAND CONCERT HALL, BRIGHTON-~This 
his re of serio-comic Songs. He also . . of the best for musical : in TO 
ae ae a | Alay Nae I ae eRe pees 
Oil's Bond etrent won el Miss cropgeenneeseagenscteeesesn Bolo” 8 @| Go. Bazent street, London, also of 
’ t Rie Duet 6 0 all and Messrs. Potts & Co., Musicsellers, 
No. 2, gn from Ciera ose Bright 
R. JOHN RHODES gives Lessons as usual Mozart, , Haydn, Marcello, and Gounod : 
in town on Saturdays: Pianoforte, Singing aud Harmony. Duet soe ° R. STOLBERGS \ OCR LOZENGE, — 
Address, Mr. Joux Rnones, Crorvon. 8. No. Contain Selictions from ‘Auber, Mozart, MB Bb een gat cariching the rela gee semariog 
an, Se ogc —* and eer | aff of a century, ‘and the fatter ing 
bye AGENT.—Mr. Ste Alger tae Se i i 4 ee i Persiaul, “it at many 0 of tbe Cre ad 
‘ late Monegas SS ORO Deer's a Mbarty to ill ives uted” o» vesuteeghhale & 0) Seete deesler’ aah be alinews 
{/ acer the pedvincla Lbs, Lenghem otto Portis’ 5 01 To be of all Wholesale sind Hetall ‘Chemlete tn, tha 
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CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


The Parting. The Ploughboy. 

Alice Gray. Be mine, dear Maid. 

Kock'd in the Cradle of the| Welcome me home. 
Deep. | Cherry ripe! 


The Anchor's weighed. 
‘he Thorn. 

I'd be a Butterfly 

Where the Bee sucks. 


| Long, long ago! 

Isle of Beauty. 
| Beneath the Willow Tree. 
| Banks of Allan Water. 


No, 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching Hark! I hear an Angel sing. 
home again, I'm lonely since my Brother 

The Mocking Bird. died, 

Beautiful Dreamer. Tramp, tramp. 

Tis but a little faded Flower, Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 

Come home, Father! Song of the Sea-shell. 

Mill May. Wait for the Waggon. 

Beautiful Isle of the Sea, | 


No. 3.—SIX DUETS. 


Evening Bells. Lassie, would ye love me? 
1 know a Bank, Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 


The Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Alice. 
The rose that opes at morn. 
A lowly youth. 


Annie, dear, good bye. 
The convent cell, 
Sweet Spirit, hear my prayer. 
Mary, don’t forget me. The dawn is breaking o’er us. 
When Morning's light is break- | Come, smile again. 

ing. Norah, Darling ! don’t believe 
Bonnie Kate. them. 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, | Ev’ 7 Day will I give thanks. 
Hymn of Eve. | Ere Infancy’s Bud. 
David Singing before Saul, | The World of Changes. 
Author of Good, oO —_ we trust in Thee. 
Gratitude. | Li and Life dejected 
Bethlehem. | moun. 
Lamb of the Father. | 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. 
Pray, Goody. In Infancy. 
Water parted from the Sea, | Just like love is 
Is there a heart that never! rose. 
loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
Oh say not woman's heart is| Ere around the huge oak. 
bought. | 


There the silver’d waters roam. 





yonder 





No. 7.—12 SONGS BY SCHUBERT. 

Weary flowers their buds are | My life is but a summer day. 
closing. "Tis sweet to think. 

Hark | the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior | am. 
Weep not for friends departed. | The Tear. 
Who is Sylvia? Smooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 
i Gone are the Days. 


Lottie in the Lane. 





ng. 
Hard Times, come again no 


more. Ring de ——. 
Annie Lisle. Forget and forgive. 
Footsteps on the Stairs, Maggie by my side. 
Nelly was a Lady. Good News from Home. 
Beautiful Star. The Sunny Side the Way. 
Vlalie. } 


No. 9.—12 OPERA SONGS. 


In that Devotion—“ Matilda,.” 

Maid of the Silv’ry Mail— 
**The River Sprite.” 

My Bud of May—* She Stoops 
to Conquer.” 


The Gipsy'’s Home— “ Jessy 
Lea 


Only 4 Ribbon—“ The Sleep- 
ing Queen.” 

Gone is the ¢ almness from my 
heart—‘' Matilda, Coo! says the Gentle Dove— 

Keep thy Heart for me—‘* Rose “ Punchinello,” 
of Castille.” I've Watched him—‘“ Hel- 


He'll miss me—** She Stoops vellyn.” 
to Conquer.” When the Elves at Dawn do 
For Her Sweet Sake—“ The pass—‘‘ Amber Witch.” 


Bride of Song.” | 
No. 10.—HAYDN’S CANZONETS—Isr. Ser. 


The Mermaid’s Song. Despair. 
Recollection. Far from this throbbing Bosom. 
My Mother bids me nd my | Fidelity, 

Jair. 


No. 11.—HAYDN'S CANZONETS—2np. Set. 


Sailor's Song. She never Told her Love. 
The Wanderer. Why Asks my Fair One? 
Sympathy. Content. 





No. 12.—15 CHRISTY MINSTRELS’ SONGS. 


Jenny June. Ah, never deem my Love can 
Ide sano 0 boo Babe. change. 
ay x Mem'ry turns with Fond- Jomnals | sag 


Old J 
on tl not Love is light as Stand “p ‘for Uncle Sam, my 


The Little One that died. J ta Bell 

Lillie Dale. I'w off to Baltimore, 

Cheer up, Sam. | Senn Brown lee mnonid’sing 
Uncle Ned. the Grave. 








CRAMER’S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms. 

Love’s young dream. 

Go where glory waits thee. 

The barp that once through | Erin ! the tear and the smile. 
Tara’s halls. | By that lake. 

Rich and rare were the gems, Has sorrow thy young days 
she wore. | faded. 


| The meeting of the waters. 
Lesbia has a beaming eye. 
The last rose of summer. 
The minstrel boy. 
The valley lay smiling. 


No. 14.—6 SACRED DUETS. 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 

While the lads of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 

Ned that died at sea. 

Poor Jack. 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. , 


The last shilling. 

The Sailor’s journal. 

Tom Tackle. 

The constant Sailor. 
Loveiy Nan. 

The Greenwich pensioner. 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


Poor Rosalie. 

She wore a Wreath of Roses. The Emigrant’s Farewell. 

Life on the Ocean Wave. Shall I sing you a Song of the 
Pretty Dove. Past ? 

Woodman, spare that Tree ! The old Sexton. 

Why c hime the Bells so merrily? | The young Saveyard. 

The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. Thy mem’ry comes like some 
Estelle. | sweet Dream. 

Are you coming, bonnie Annie?, Why do I love thee yet? 

Come out with me. Grace Darling. 

They have = youtoanother., Laurette. 

Blue eyed Nell Ww oS and I'll come to you 


I'm afloat. 


I can know thee no more. my 

NO. 18.—5 SONGS BY BISHOP. 
Home, sweet Home. Bid me discourse. 
Should he upbraid. The Pilgrim of Love. 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will| Under the Willow she’s sleep- 
rock me to sleep ing. 

The old Pine Woods. Sweet Love, forget me not. 

Louisiana Bell. | Old Bob Ridley. 

What is Home without a) The Song of the Rose. 
Mother ? | Kingdom coming. 

Lucy Lee. Why am I so happy. 

Gentle Nettie Moore, | Ridin’ in a Railway Keer. 

De ole Kitchen, Keemo Kimo. 


. 20.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ Ye banks and braes o’ bonnie 
O Nancy, wilt thou gang wi’ me ? Doon. 

Annie Laurie. Duncan Gray. ‘ 

Within a mile of Edinburgh. O Charlie is my darling. 

I'm o’er young to marry yet. A highland lad my love was 
Auld lang syne. born. 

O, my love is likea red, red rose. | Green grow the rushes, O ! 
Comin’ thro’ the rye. Auld Robin Gray. 

John Anderson, my Jo. Roslin Castle. 


No. 21.—SIX SEA SONGS. 


The Deep, Deep Sea. 
The Last Watch. 
GVutward Bound, 


No. 22.—TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. 
Childhood's fair Dream. 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 

Gaily thro’ Life wander. 


No. 23.—12 SONGS OF THE RHINELAND. 


The Locksmith’s Apprentice. 
The Rhine Song. 

The Violet and i the Maiden. 
Iago’s Toast. 


The Sea. 
The Death of Nelson. 
The Bay of Biscay. 


In whispers soft and ne 

To be happy and pass ife with 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended. 


Home beloved. 

The Mill-wheel. 
True unto Death. 
The Forget-me-not, 
Merry and wise. My Pipe. 

May Morning. The livelong Day, 

No, 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. Let me kiss him for his 


A little more Cider. Mother. 

Willie’s on the dark blue Sea. | Nelly Bly. 

Old Aunty Neal. Cornelia Cob. 

Susan Rayne. She sleeps in the Valley. 
Softly falls the Moonlight. Golden Years. 


Kiss, but never tell. 
Oh Willie, 
you. 


Where has Lula in ame ? 
we have missed | J — with the light-brown 


Lonpox : CRAMER & CO. LIMITED, 
201, Recent Street, W.; 
SIMPKIN, MARSHALL & CO. 





SONGS. 


seaeee, J. de 
Angel land ...... af 6-00 Ohba Sheen O8 
A Voice from the Ucean (a). hb 06 06 O0:49-08 06 ue 6q08 66-04-00 86 
Calm and storm (A Contrast) ... s08 
Daughter of the Snow (‘‘ The Snowdrop”) « 
Go, forget me .... acted ° 
I would I were a child ‘again’ Weitere ogeden 
Land of my love . 
Little cares the Robin. Song (s 8). 
May time (s) . secenae 
Parting, The (Her last words at) ne sere ge ene 
Rocked in the cradle of the deep (B) . ‘ 
She wore a wreath of roses .. . 
Wey chime the bells so merrily (The ‘New Year's ‘come) .. 


GABRIEL, Ld 9 paeneet 
Breeze and the harp, The, in ¢c and D(s) .. 
Lily Graeme. Scotch Song . ° 
Little Golden Hair (At Venice) int D and 3 :E (s) . 
Regret thee! ...... 
Separation 


» (Sung byM Malle. L Gillies) 





see ee ween 
. 


eee ee eee eens 


SMART, H 
Bright be her dreams (C) .......seesesseeceee 
Charge, Chester, charge eee 
Day is done, The ic eos beeves ce 
Do you think of the days that are gone, Feanie... dccceee 
Hopes of my heart . 00 00 @0ve ce ee ccceee ee ee ce ge 
In the sunny hours of May . at oo cc eeccceccccccce 
I dream of thee at morn, in A fat (x) Oee seve co ce ceee ce 
Ditto, in F (c) . ees0 06 
T'll tell you why Td like to be a rose.. 
I stood beside a streamlet (c) ..... 
Look from thy lattice, in F (ty 
Ditto,inD .... “ 00.06 06 
Minnesinger’s dream ‘e): pesieeeue 





eee eee ee eee eee 





Magic of a Flower, “ ¥ 
Ditto, in E flat (B) . 
O do not chide me ; anise 
Uld Love and the new, The. pbeeece 
O tell me, shall my love be mine 06106 00 00-008 
Paquita, in E flat (7),.. nye 
Ditto, inC ... see 
Priez pour Elle (Young Emmeline) ic) oe 
Pure in heart shall meet os The wheal 
| eae 
| eee errr errr rere ns 
Spinning Wheel, The (c) .. ae 
Sir Brian the Bold ( ~ ee 
Soldier’s Wife, The .. 
i night ! silver ight beautiful ‘night i ‘(in E ‘flat 
and sh: 00%e 
Tell me, sweet Zephyr (c) so telocce 5000 80ee eee 
The Broken Ring. Song ‘e) oo eee. cc ce ce cece ve 
Thinking of thee (c) . ee 
Through every chance and change (e) 
‘Two names, The ° 
Waiting for the Spring ic) > eee 
Young Emmeline (Priez pour Eile) )(o) . 0 00 08 0000 00 00:00 00 


HATTON, J. L. 


A maiden stood aap the shore (s), (stung by Mdme. 
Parepa) ........ 0 esce cece 
semen am The, | B) 6 (sung by Pischek) . 
Cariole, The, or Christmas sleigh ride .... 
Revenge (n), (sung by Staudigl) . eoee 
Come live with me, and be my love, i in B flat (n) . soccecece 
Ditto, in G, (sung by Signor — svcces 
Good-bye, sweetheart, good-bye, inC . 
Ditto, in E flat (x) a 
How proudly they'll hear of this at home 
King Christmas (B) .... 
Man of War (B), (sung by Herr Formes)... oes 
Under the greenwood tree, in F (Robin Hood) (x) ee secs 
Ditto, in E flat, (sung by Mr Sims Reeves) ........ 
Who rm | me fresh — aepenies 's Song) oo cccese 
I dreamt I was a child again . 
Pauline’s Song........cesssevecees 
Hope, sweet hope PPerererererer eter ey 
SiMY MO MOTE 2. cccscesecececesseveves 
The Cariole .. 0.4. cccccccccccccccccsccccccccevecescese 
The Bridal morn.. PPOTETeTTTT irri try 





eee eee ee ee eee 





wer eT eT ere eee eee) 


se ee ences eee eee en enee 


see eee 


see 





seen ee ew ee enee 


seen eeenee 







see eee ee enee 
were eee eee e era 
eee eee ee en neee 


eee ee eee ee ee enee 


SULLIVAN, ARTHUR §&. 
Where the bee sucks (from Gabageute ‘Tempest ") » 
D flat (8) ...+0000. 
Ditto in B flat (sung by Miss ‘Banks).. 
Bride from the North 


see eee ee ee eees 
Pee ee ere eee cee) 


TORO eee RROD eee OH Ee Oe eH Oe 


GOUNOD. 
Bear him forth (ee Oa ie te cece even 
Courtly dove, in A and G(s), (sung by Mame. Sate 
Fair the rose of love is blowing (** Irene”) in B and G (8 
— than the morning . 
eater in his lowly state (‘ Irene y in D and ¢ . ee 
For ack of gold he left me (“ e”) in A and G 
Gold and gray, in F and D 
Hast thou seen the young day ‘blushing (“Trene*) in % 
flat and C (s) ...... 
Hero to Leander, in D and © 
Lark Song, The, in A and C (s) ° es 
Le a Poesie de A. Lamartine. "English and French 
words . sateen ee eens 
She alone charmeth my sadness, ‘in G and E (B).. ce ccesce 


BLUMENTHAL, J. 
A Day-dream, in D.. 
Ditto, in F (s), (sung by Mame. Sherrington) . 
Come to thy lattice. Serenade, in E flat ( (*) 
Ditto,inC ... cocccce 
rithee give me back my" heart, “in G (8) e 
tto, in F (sung by Mdme. Parepa).... 
Remember TDs 6 sd co cccece oo ee ee be 
requital, in F minor (tr). eee 









tee eeee 





teen eee ene 


n E minor, with simplified accompaniment (t), 
(sung by Mr. Sims panne de ee eevee 


Ditto 


sete ene ee eeee 


Stars in heaven (1).........+.++ 
They are not dead, but slee 
Thoughts of thee, in B flat ‘and © (c), “(eung by Mme. 
Bainton-Dolby) ....ccccsecccsccescececcsscesecsecs 
When we are parted (T)......sccccseeceeseesceeceeeeees 





LONDON: 
CRAMER & CO. LIMITED, 





201, REGENT STREET, W. 





coc mo cet aE ecrmomqnc$§# way 


ecoocoeo 


BO BO CO FO DO BD BO BO LEER LEAR ene 


AD WO 0S wo OP PO OF PD BD BO BD BD DD BO NO BD Co BO CHD 


ein 
Can 


ee @22c28 eomPencce 


coo coca oocoacoeoo 


coe DOF LOOP SDH SS 
oo SAS efoocoeaooe 


a 
AAHOCARAASAA ASOARAAAGPARARAGDARAARAARVAAGHAGBIEAR Aoaacoocascecc: 


MQOARSCROSCAABVQAGVSGASSOASCSA 
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THE CASTLE BUILDER. 


A gentle boy, with soft and silken locks, 

A dreamy boy, with brown and tender eyes, 
A castle-builder with his wooden blocks, 

And towers that touch imaginary skies. 


A fearless rider on his father’s knee, 
An eager listener unto stories told 

At the Round Table of the nursery, 
Of heroes and adventures manifold. 


There will be other towers for thee to build; 
There will be other steeds for thee to ride ; 

There will be other legends, and all filled 
With greater marvels and more glorified. 


Build on, and make thy castles high and fair, 
Rising and reaching upward to the skies ; 
Listen to voices in the upper air, 
Nor lose thy simple faith in mysteries. 


H. W. Loneretiow. 








PROVINCIAL. 





The London Glee and Madrigal Union have 
been performing at Tenby, and have received 
glowing eulogiums from the provincial press. 





" On Monday evening part of the scenery at the 
Pavilion Music-hall, Sheffield, caught fire during 
the performances. A panic at once ensued among 
the audience, and a rush was made for the 
entrance. Fortunately nobody was injured, and 
the fire was extinguished after causing only slight 
damage. 

Mr. Sothern’s Garrick recently enacted in Bir- 
mingham appears to be a considerable advance in 
point of merit on his former assumption of the 
same part. There is now noticeable in Mr. 
Sothern’s acting an abandonment of those hollow 
quavering tones which were formally wont to mar 
so much of the effect of even his most impas- 
sioned passages, and the adoption generally of a 
tone of suppressed feeling far more true to 
cultivated nature, as well as more effective, than 
the most skilful imitation of grief’s extravagances. 
If testimony to the truth and force of this new 
mode of acting the scene were needed, it was 
abandantly provided in the hushed attention and 
tearful gaze with which the audience followed its 
threads and windings to the close. 





The fifteenth season of the Saturday evening 
concerts, conducted by the “ Glasgow Abstainers’ 
Union,” was auspicuously commenced under the 
patronage of the Lord Provost and Magistrates. 
Tempting as the weather was for out-door re- 
creation, there was a very large, in fact a crowded 
attendance. Mdme. Florence Lancia acquitted 
herself in a style worthy of her fame and ex- 
perience. Her first solo, “Qui la voce,” finely 
displayed her high vocal skill and training. In 
response to the encore which followed she gave 
“ Comin’ through the Rye.” Amongst other solos 
were ‘‘Nymph of the Stream,” a new song, florid 
and showy, composed expressly for her by Gugli- 
elmo. It contrasted remarkably with the familiar 
ever-welcome ‘Auld Robin Gray,” into whch 


the singer infused much genuine and appropriate 
feeling. 





During his recent tour Mr. Brinley Richards 
entered upon a terrain hitherto regarded as ex- 
clusively the property of certain favoured per- 
formers on the piano. There is, however, no 
reason why Mr. Brinley Richards should not do 
as valiantly on this ground as on the broader 
highway to which he has heretofore confined 
himself. Henselt and Chopin, Handel and Beet- 
hoven, Mendelssohn and Heller entered largely 
into the composition of his program, and in 
all he acquitted himself admirably. Mendels- 
sohn’s “Spinneleid” and the ‘ Hunting Song” 
came in for most favour among the classical 





portions, and the lovely “Sketches” by Sterndale 
Bennett must not be omitted from an enunci- 
ation of the excellences contributed. At each 
concert Mr. Richards was called to repeat his own 
Welsh Fantasias, his arrangement of the national 
air, “The Dove,” his variations on Weber's “ Last 
Waltz,” and his transcription of “The last Rose 
of Summer.” The audiences were in all cases no 
less numerically strong than appreciative. 





Offenbach’s comic opera of ‘‘ The Grand Duchess 
of Gerolstein” has been produced at the Theatre 
Royal, Sheffield. The local papers speak in the 
highest praise in the manner in which the opera 
was represented. Miss Julia Matthews, as the 
Duchess, made her way (says a local organ) with 
her audience by the brilliancy of her acting and 
the sweetness of her singing. Her voice is par- 
ticularly sweet and of good compass; her manner 
cheerful, and accompanied with a coquettish arch- 
ness, which captivates her listeners. She received 
an encore in all her songs, and in two instances a 
double recall. Mdlle. Albertazzi was Wanda, 
Mr. Wilford Morgan was capital as Fritz. In the 
absence of Mr. Stoyle, who is suffering from indis- 
position, the character of Prince Paul was sustained 
by Mr. Birkham. Mr. F. Matthews was excellent 
as Puck. Messrs. A. Cook, Odell, the Paynes, and 
Mdlie. D’Esta also appeared. The audience were 
so pleased with the entertainment that Mrs. Pitt 
(the lessee) and Mr. Russell had to appear in 
response to a call. 





The series of Italian Operas given at Dublin by 
Mr. Mapleson’s troupe has so far been most suc- 
cessful. The operas represented this week were 
“Norma,” ‘Nozze di Figaro,” ‘ Marta,” ‘ Don 
Giovanni,” “ Barbiere di Siviglia,” and “ Fidelio.”’ 
On the occasion of the performance of ‘ Norma’”’ 
the Theatre Royal was crowded to excess in every 
part, and the applause at the conclusion of each 
well-known air was enthusiastic. Mdlle. Tietjens 
may be said to be without a rival as Norma, and 
Malle. Sinico’s Adalgisa was throughout a most 
finished performance. Signor Foli sang the music 
of “ Oroveso” in his usual careful and irreproach- 
able manner. Signor Mongini gave to the part of 
Pollio a prominence which it only assumes when 
personated by a really first-rate artist ; his singing 
of the declamatory portions was really splendid, 
and save a little contretemps about an ut de portrine 
which he intended to have sung (but didn’t) 
nothing was left to be desired. The ‘Nozze di 
Figaro” on Tuesday night was somewhat on the 
principle of “‘ Hamlet” with the part of Hamlet 
omitted. Mdlle. Tietjens, Mdle. Sinico, Mr. 
Santley, Signor Foli, and Mr. Lyall were admirable 
in their respective réles, but of Herr Formes as 
Figaro we can only say that though he spoke the 
part with great spirit, he hardly sang it. His 
performance was anything but satisfactory. Next 
week will terminate the operatic season. 





Mr. J. L. Toole and Mr. J. Eldred opened a five- 
night engagement in the Theatre Royal, Belfast, 
(lessee Mr. J. F. Warden,) on Monday evening 
last. There was a large but strange to say not an 
overflowing audience. The pieces performed were 
** Dot” and “ The Artful Dodger,” in both of which 
Mr. Toole played his well-known characters with 
all his well-known ability. Mr. Eldred was a 
valuable helpmate. On Tuesday evening the 
theatre was crowded.——The Ulster Hall Popular 
Concert of Monday evening was more largely 
attended than has been any of these entertain- 
ments since their establishment. Fully an hour 
previous to the commencement of the performances 
the crammed state of the hall, not only of the in- 
terior but of all the corridors and approaches, ren- 
dered it necessary to have the doors closed against 
hundreds who anxiously sought admission. The 
cause of such an extraordinary attendance was 
attributed to the fact that the band of the 28th 
Regiment, who during the nine months’ stay of 
the corps in this garrison have very frequently 
appeared at these concerts, were to give their 








farewell performance, and that in addition to this 
Mdme. Tonnelier and Mr. H. C. Cooper, two local 
favourites, were also to take part in the entertain- 
ment. Band, vocalist, and violinist, all did their 
best to please the monster audience, and the 
result was a delightful evening’s amusement. 





Miss Marriott is giving her farewell perform- 
ances at the Amphitheatre, Liverpool, previous to 
her departure for America——Mr. H. T. Craven 
is playing in “ Milky White” at the Prince of 
Wales’s Theatre. Miss Hughes also appears in 
“The Caliph of Bagdad.” The performances 
conclude with a new farce, “ Beautiful for ever,” 
in which Miss E. Johnstone appears. Mr. Sothern, 
Mr. Toole, and Miss Neilson are announced 
as being engaged.—— Dr. Bennett’s cantata, 
“The Woman of Samaria,” will be performed 
at the next Philharmonic Concert. —— In 
our notice of the Philharmonic concert last 
week the name of Signor Ciampi occurs, which 
is incorrect, as Signor Ciampi did not sing at the 
concert. We cut from a local paper the follow- 
ing notice of the gentleman who sang as Signor 
Campi: ‘If Signor Campi fancies that the Italian 
name under which he goes will add to his reputa- 
tion as a singer, we should say he is under a false 
impression, especially when we remember his 
genuine Scotch face and personnel, which it is 
impossible for any one to mistake for Italian. 
Mr. Campbell would certainly become him much 
better than ‘Signor Campi.’ His voice requires 
much good drilling before it can acquire the 
softness and certain degree of perfection it should 
possess, considering that he belongs to the 
Mapleson company.” 





The Edinburgh Saturday Evening Concerts 
have been resumed for the season—the inaugural 
concert taking place last Saturday evening. Not- 
withstanding the very unpropitious state of the 
weather, there was a good attendance in all parts 
of the Music Hall, and the applause was to the 
full as frequent and demonstrative as usual. The 
artists engaged were Miss Anna Hiles, Miss Har- 
greaves, Mr. Montem Smith, and Mr. E. Dale; 
Mr. F. W. Bridgman sustaining as before the 
office of accompanist, the duties of which he so 
satisfactorily discharges, and Mr. F. Holt presiding 
at the organ. In addition to the solo singers, 
there was a small choir of eight voices, under the 
direction of Mr. Holt, who in the course of the 
evening sang a variety of part-songs, which were 
well received. Miss Anna Hiles has been long 
and favourably known at these concerts; and she 
well deserves the popularity she has won, for it 
would be difficult to meet with a more careful and 
conscientious singer. ‘The songs assigned her 
were the well-known air, “Scenes that are 
brightest,” with its recitative from Maritana; 
Achsah’s air, “‘ Hark, ’tis the linnet,” from Joshua, 
and a ballad by G. Perren. Miss Hiles deserves 
credit for the selection of Handel’s very effective 
song, and for the chaste manner in which she 
sang it. In addition to her solos, she took part 
with Miss Hargreaves in S. Glover's duet, “ O’er 
the hill, o’er the dale;’’ with Mr. Montem Smith 
in ‘ Parigi o Cara,” excellently well sung; and 
with both artists in Leslie’s ‘‘O memory.” 





The Haymarket Company at the Theatre Royal, 
Manchester, have forsaken their usual class of 
comedies, and have given Tom T'aylor’s “ Contested 
Election.” That the change is not disagreeable to 
the Manchester playgoing public is proved by the 
overflowing houses that have been the rule since, 
and really the comedy in question contains some 
remarkably good dialogues, and is a smart rap to 
election tacticians, of which there is no lack here, 
The piece is well-known here, chiefly from the 
repeated appearance of Mr. Charles Mathews in 
the réle of the wily lawyer Dodgson. Mr. Howe 
now takes the part, and despite the comparison 
which must arise naturally from recollections of 
Mr. Mathews in the character, he plays remarkably 
well, and without the least imitation of his pre- 
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decessor. Mr. Compton as Mr, Honeybun convulses | Reed, is in every respect efficient. On Wednesday 
the house with laughter at his dry impersona-| was given the first of eight oratorio performances 


tion of the retired grocer and candidate malgre| promised during the season. 


lui. Messrs. Buckstone and Rogers, as the 
chairmen of the Blue Lions and Green Lambs 


A chorus of 300 
voices supported the efforts of the excellent 
orchestra and the organ, which had been specially 


respectively, are very clever, the acting and | erected by Messrs. Bryceson. Handel's ** Messiah” 
make-up of the latter gentleman as the retired | was the work chosen, the solos being sung by Mdme. 


prize-fighter being particularly good. 
maining characters are well cast, and as a whole 
the piece is a great success. Mr. Compton’s 
benefit was announced for last night, the program 
being ‘‘ The Hypocrite,” “A pretty piece of Business,” 
and ‘Shocking Events,” and next week is an- 
nounced as the last week in Manchester.—— 
The Italian Opera opens for a season of ten 
nights on Monday October 5th.——At the 
Prince’s Theatre Mr. Cooke (the ex-treasurer) 
took his benefit to a crowded and very fashion- 
able house on Friday, 18th inst. ‘The perform- 
ances were very attractive. Mrs. Calvert and 
Mr. Fred. Everill divided the honours in the 
comedy ‘‘ Nine Points of the Law.” Mr. De Jong’s 
flute solo was loudly and very deservedly ap- 
plauded, and Mr, Ben. Brierly’s Reform Speech 
in the local patois created roars of laughter. ‘The 
whole concluded with ‘A Rough Diamond,” in 
which the beneficiaire himself appeared as Cousin 
Joe. During this week the “ Flowers of the Forest” 
has occupied the boards, and to-night ‘‘ Macheth”’ 
is announced for revival under the superintendence 
of Mr. Chas. Calvert, whom we are pleased to hear 
of as resuming active work, although we under- 
stand he is still far from well; but knowing his 
great love of Shakespeare, and his taste and 
judgment generally, we look for great things in 
this revival of “‘ Macbeth.’ Mr.'T. C. King takes 
the part of Macbeth, and Mrs. Chas. Calvert that 
of Lady Macbeth. ‘The new scenery is by Grieve 
and others, and the musical arrangements will be 
very complete. Locke’s music will be given in its 
entirety, and several fine excerpts from Verdi's 
opera. ‘The chorus will be composed principally 
of members of the Manchester Vocal Society, 
under the direction of Mr. Henry Wilson, the 
talented primo tenore of St. Peter's Church.— 
Choral harvest festivals have been held at most of 
the churches in this neighbourhood where choral 
services are in favour. ‘The services have in most 
cases been quite up to the average; but St. 
Mary's, Moss Side, Hulme, deserves especial 
mention, both on account of the music, which was 
much in advance of the others (due no doubt to 
the careful training of Mr. Jones, the organist), 
and also for the especial beauty of the floral 
decorations. 





CONCERTS. 

At the Agricultural Hall Mr. Goffrie’s enterprise 
continues its The Monday 
evening concerts, to be devoted chiefly to the great 
instrumental writers, show a judicious arrangement, 
which will at least try the taste of the Islingtonians 
for classical music, On Tuesday there was a popular 
selection, with Mdlle. Liebhart, Mr. and Mrs. Patey, 
the young Sofia Scalchi, and Mr. Levy. There 
were vocal. 
on a Prelude of Sebastian 
Bach was redemanded, although Mr. Goffrie de- 
clined to obey the call. The hold which this piece 
has obtained on the popular ear is remarkable. 
Mr. Levy was encored in Rode's 
Madme. Patey received the like honour 
for the song “ The Meeting of the Waters,” for 
which, on the recall, she substituted the beautiful 
Welsh melody, ” Ashdown.”’ Malle. Liebhart gave 
Guglielmo’s new ballad * Destiny,” which on the 
encore she changed for ** Coming thro’ the Rye.” 
A part of the instrumental selection from Offen- 
bach's ** Grand Duchess” 


prosperous career, 


several ‘eneores, instrumental and 


Gounod'’s Meditation 


‘air with varia 
tions.” 


was repeated. Signora 
Sealchi has a mezzo-soprano voice of good compass 
and quality, and Donizetti's aria “ 11 mio Fernando ” 
was well chosen for displaying it. On being recalled 
the youthful débutante bowed and retired, but the 
good-natured audience insisted on her singing again. 
The orchestra, selected and arranged by Mr. W. F. 








The re- | Rudersdorff, Mdlle. Liebhart, Mdme. Patey, Mr. 


Vernon Rigby, and Mr. Patey, and the performance 
conducted by Mr. Benedict. The choruses were 
well sung, bating a slight weakness in the alti, but 
the unusual size of the hall must be taken into 
account in determining the comparatively feeble 
effect of some of the choruses. Among the per- 
formers the palm must be given to Mr. Rigby. If 
his best performance was the opening recitative and 
song, it was because the buz in the hall prevented 
us from hearing him in those pieces of sublime 
pathos, ‘Thy rebuke hath broken his heart,” 
“ Behold and see,” &c. Malle. Liebhart sang rather 
timidly. Mdme. Patey’s best effort was the song 
“O thou that tellest.” To Mr. Patey was given the 
songs ‘* But who may abide” and ‘The people 
that walked in darkness.”” Mdme. Rudersdorff was 
encored in the air ** But thou didst not leave,” and 
the popular chorus ‘‘ For unto us”’ was redemanded. 
Mrs. Raby Barrett delivered her small share of the 
music unexceptionally. It is edifying to observe 
the estimation in which this work continues to be 
held. Of the crowds who attended the hall numbers 
were unable to obtain more than a partial and very 
imperfect hearing of the oratorio. At every point 
in the galleries, or on the floor of the hall, where a 
view of the platform could be obtained, numbers of 
eager listeners were gathered, one half of whom 
were compelled to stand during the whole evening. 





THE THEATRES. 

Mr. Fairclough’s Macbeth is a notable improve- 
ment on his Richard; and presented to a large and 
fashionable audience on Saturday, it received the 
stamp of approval. A recall followed at the end of 
each act, and the termination evoked considerable 
applause. The Lady Macbeth was Mrs. Sidney, a 
lady who in this her first appearance at the 
Lyceum Theatre rendered the character with 
ability. As Macduf, Mr. Henry Marston raved 
and raged @ merveille, and completely won the 
affections of the gallery. Mr. Frank Lawlor as 
Banquo, Mr. David Evans as Duncan, and Mr. 
Alfred Nelson as Malcolm, supported the tragedy ; 
to which Locke’s music and the usual choruses 
lent effect among the accessories. On Saturday 
Mr. Fairclough’s engagement terminates, and the 
next novelty is to be looked forward to in Lord 
Lytton’s forthcoming original play. 

Miss Marie Wilton’s pretty and well frequented 
theatre has re-opened with an old favourite—Mr. 
Robertson's comedy of ‘‘ Society: a piece welcomed 
with tokens of warm approval. There are naturally 
several changes in the cast since the first pro- 
duction of this play three years ago; but enough 
of the old acting still remains to recall a pleasant 
memory, and enough of new acting is offered to 
stimulate comparisons. ‘Thus Mr. J. Clarke 
returns to the scene of his former success and 
resumes the part of John Chodd, Jun. ; Mr. Hare 
is again Lord Ptarmigan, a part he succeeded in 
“ereating”’ when ‘ Society” was first brought 
out; and Mr. Sydney Bancroft is still in the 
piece, though he has changed rdéles, and now plays 
free and frank Tom Stylus, instead of the hero, 
Sydney Daryl. The latter is given up to Mr. H. 
J. Montague. Miss Carlotta Addison is now the 
exponent of Maud Hetherington, originally played 
by Miss Wilton, and Mrs. Buckingham White 
acts with humour Lady Ptarmigan. Chodd Sen. is 
expressed with true regard for his vulgar eccen- 
tricities by Mr. W. Blakeley; and in other par- 
ticulars the acting of “ Society” was not wanting 
in that polish which marks the personation of all 
Mr. Robertson's comedies at the Prince of Wales's 
Theatre. ‘I'he comedy was ushered in by a new 
comedietta, freely adapted by Mr. Maddison Mor- 
ton from an old French play ‘‘ Diew vous Bénisse,” 
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and here called ‘‘Atchi.” The French wish and the 
English ejaculation have a suggestion of sneezing, 
which is borne out by the plot of the little piece, 
wherein a married lady is induced to put so 
strong a mixture into a too-gallant adorer’s snuff- 
box as to spoil the flirting one’s love-making by 
superinducing abundant sneezing. This she does 
to save her sister, whom she fears may be ready 
to listen to the plausible gentleman. By one of 
the mysterious machinations only known in stage 
writing, the free-lover is cured by the ordeal of 
sternuation, and ultimately marries the lady 
honourably. The married lady is played by Miss 
Carlotta Addison, the flirting young lord by Mr. 
Montague, the proposed victim by Miss Augusta 
Wilton, and a peppery baronet with a keen 
appetite by Mr. Blakeley. The costumes of the 
comedietta are Georgian, and therefore elegant. 








ENTERTAINMENTS. 





Arrangements of an extensive and attractive 
character have been made for holding the second 
series of the Marylebone Penny Readings. They 
were instituted by Mr. Henry ‘Taylor in November 
last, with the view of providing a counter-attraction 
to more questionable amusements, and of creating 
and improving the taste for pure and standard 
literature. During the recess Mr. Taylor has been 
favoured with letters from many distinguished 
noblemen and gentlemen, expressing their appro- 
bation of the project. Several well-known public 
artists have promised to take part in the meetings, 
among whom we may mention—Messrs. Geo. Aug. 
Sala, Geo. Macdonald, LL.D., Professor Plumptre, 
Henry Marston, John Ryder, J. B. Chatterton, F. 
Chatterton, J. H. Fitzpatrick, Serjeant Cox, J.P., 
John Millard, Fras. Turner Palgrave, 8. C. Hall, 
F.S.A., T. A. Lindsay Sloper, G. A. Osborne, 
—Pennington, D. Ellis Howe, Arthur C. Forde, 
Charles Arnold, Herr Heinrich Dohrer, Madame 
Dohrer-Chatterton, Miss Hazelwood, Miss Heilbron, 
the Misses Kingdon, &c. 





FRANCE. 





Panis, Sept. 23rd. 

I hear that “No Thoroughfare” in its French 
form of ‘‘l’Abime”’ has reached as far as Toulouse, 
and has been received with loud acclamations. 
The glory of Dickens so thoroughly extinguishes 
his coadjutors that no one here dreams of his 
having had a collaborateur in the person of Wilkie 
Collins; nay, I verily believe that he is even 
tacitly credited with its production in French, to 
the prejudice of the translator, whose name has 
never appeared in conjunction with the work, but 
whose portion of the business is very creditably 
performed. 

The Lanterne fever reaches a climax. Some 
one suggests that the public resembles the hero of 
an opera dear to our forefathers, entitled ‘Panurge 
dans UIsle des Lanternes.” We have Lanternes 
in every form; a score or more of catch-pennies 
with flaming red covers; the Lanterne cake, the 
Lanterne pipe, the Lanterne box, and lastly the 
Lanterne note-paper. The latest edition of the 
Lanterne brochure is one written by Eugene Ver- 
mersch, which is entitled “La Lanterne en 
Vers de Bohéme.” M. Rochefort has much to be 
thankful for. The indefatigable police have made 
‘his fortune and done their best to make their 
government look small by setting an individual 
up as its opponent. Without the police inter- 
ference—the seizures and arrests—where would 
La Lanterne have been by this time? Doubt- 
less dead and buried. 

But to quit Lanternes, and to return to the 
drama. The Théatre Frangais has produced a very 
poor affair in the form of a comedy in one act, by 
M. Ernest Legouvé, entitled “ A deuz le jew.” It 
contains neither plot nor incident, and, in a word, 
is a failure. M. Legouvé, however, is an author 
who can afford to have one failure. Bressant, 











pe pew Leroux, and Mdlle. Madeleine Lrohan 
will return tv their home very shortly. 
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On Tuesday Mdlle. Hericourt made her début at 
the Frangais in Racine’s “ Andromaque.” 

At the Ambigu one novelty is to give place to 
another almost immediately. The “ Prise de 
Pekin” is to be withdrawn for the production of 
“Trente ans de la Vie dun Joueur,” in which 
the veteran actor Frederic Lemaitre is to re- 
appear. Why this miserable drama is again 
to be inflicted upon the public it is difficult 
to conceive. Such a feast of woe to be duly 
appreciated should have an audience composed 
entirely of Mrs. Gummidges. It is almost un- 
necessary to inform my readers that this is the 
same piece that was a great attraction at the 
Adelphi in the time of the elder Yates, under the 
title of “Thirty years of a Gambler's Life.” 
Dramatic critics of the day cry down the modern 
school of realism ; but without having had ocular 
proof, I shall venture to assert that the railway 
dramas are infinitely preferable to the lachrymose 
spectacles which were the ‘“ Colleen Bawns” and 
the “ After Darks” of our fathers. 

I have mentioned the velocipede rage upon 
more than one occasion, and likewise the innova- 
tion in the form of an aquatic velocipede: the 
latest news upon this subject is that a challenge 
is about to be issued to the English sporting 
world for a race across the Channel on a podoscaphe 
against time. A French expert on the machineis 
to back himself to cross in three hours!!! If this 
be pushed to a successful issue, its introduction 
into the navy will probably be very shortly 
achieved. Captain Jinks, of music-hall celebrity, 
will be shorn of his mythical character, and that 
veteran joke, horse-marine, will lose half its fun. 

At the Athenée, “Fleur de Thé” has been 
revived en attendant the preparation of the new 
operetta. The revival however has been attended 
with such success that it is likely to run awhile 
yet. : 

We thought that we had heard the last of Cora 
Pearl; but no. Lost sight of at Baden for a con- 
siderable time—buried beneath an avalanche of pe- 
cuniary embarrassments—she has turned up again 
in Paris and was seen only yesterday “ looking as 
freshas paint.” I quote my informant verbatim, 
although I object upon principle to similes. 








AMERICA. 


New York, Sept. 20. 

Mr. Grau’s season of Opera Bouffe is to begin 
at the French Theatre on the 5th of October. 
* Genevieve de Brabant’”’ will be the first opera 
given. A list of the artists engaged by Mr. Grau 
is given by a contemporary: Mdlles. Rose 
Bell, Fontanel, Victoria Morice, Rosa Tuillefer, 
Adrienne Ligny, Eliza Gubetta, Messieurs Carrier, 
Beekers, Bourgoin, Goby, Batalle, Emile Petit, 
and Paul Maussey. We are further assured 
that Mr. Grau has engaged Mdlle. Marie 
Desclosas, who is said to be a “beantiful and 
fascinating creature,” and who made her mark as 
Cendrillon, which she played for three hunderd 
consecutive nights in Paris. She was also the 
heroine in “ Le Diable Boiteuw,” which was per- 
formed two hundred nights in the French capital. 
M. Gabel, who is said to have made a great hit as 
Pitou in * Genevieve de Brabant,” has likewise been 
engaged by Mr. Grau. The opera will be pre- 
sented with new scenery and costumes, and in a 
comparatively new theatre. The alterations made 
in the building have so changed its interior as to 
make it substantially new. Its auditorium is 
spacious and handsome, and its means of ingress 
and egress are ample for the comfort and safety 
of the audience. 

The new Museum and Metropolitan Theatre, at 
the corner of Broadway and Thirtieth-street, was 
opened on Monday last. In the Museum depart- 
ment there are six large halls, subdivided into 
many smaller ones, and amply filled with curiosi- 
ties: and the curiosities are real. There is no 
deception about this part—or, indeed, about any 
part—of Mr. Wood’s establishment. The living 
animals are what Artemus Ward called “amoosing 


creation. Brilliant birds abound here also, and 
numerous shells, curious minerals, autographs, 
engravings, cosmoramas, and miscellaneous sub- 
jects of interest complete the show. The Siamese 
Twins are on exhibition, likewise, together with 
the Baby woman—a child of less than three years 
of age, who is, apparently, as entirely developed 
in physical attributes as a mature woman. We 
cannot say that either of these latter spectacles is 
agreeable, but their presence doubtless has its 
uses. Mr. P.'T. Barnum acts as a kind of tutelary 
saint, guiding the Museum by his advice: and there- 
fore the presence of such objects is to be expected. 
A wise policy has directed the opening of the 
theatrical department. English Opera Bouffe, 
the element of innocent fun, blends with do- 
mestic drama to make the chief attraction. The 
opera bouffe is given by Miss Susan Galton and 
a troupe from London, and is an agreeable per- 
formance. Miss Galton herself is manifestly the 
leading spirit of the company, and charms by her 
grace, her vivacity, and her vocal abilities. Ina 
smaller hall this performance would be heard to 
greater advantage. Of Miss Maggie Mitchell in 
‘‘Torlie” it is needful to say but a few words. A 
taste for this lady’s acting is like a taste for 
olives, which has to be acquired. She is intensely 
domestic, and so is the drama of “ Lorlie,” an 
English adaptation from one of Mdme. Birch- 
Pfeiffer’s many plays. But ‘ Lorlie” lacks ginger 
in the flavouring. The domestic drama, however, 
is a strong card for the Museum, and Miss 
Mitchell’s popularity makes it still stronger. 
Large audiences have greeted her in this new 
character. Miss Lydia Thompson and a burlesque 
troupe from London have been engaged here, to 
succeed Miss Mitchell, two weeks hence. They 
come under the management of Mr. Henderson, 
the well-known London and Liverpool director. 
Mr. Henry C. Timm has just completed an 
“Evening Prayer” quartet for male voices. The 
words are from Dickens’s Christmas story: “The 
Wreck of the Golden Mary.” Mr. Timm com- 
posed this while on board the steamer Medway, 
for Antwerp, last summer, and when opposite the 
Isle of Wight, on the 11th of July, 1867. It isa 
really beautiful and effective composition, and a 
handsome tribute to the genius of Dickens. 
Mr. Timm should give the public the benefit of 
this quartet. He has also composed a ‘‘ Serenade 
and Tarantelle,”’ for four hands, a piece of great 
merit—not less than that of his arrangement of 
Schumann’s Canons—for the pedal pianoforte, 
piano, violin, and ’cello. 
The Tribune says:—‘* Mrs. Scott-Siddons, it is 
said, will read at Steinway Hall this autumn. 
We hope not. Reading won’t do. Our public 
has had enough of it for the present. Mrs. Scott- 
Siddons comes hither with a very high reputation 
for her Rosalind and Beatrice. She ought to act 
here, or not appear at all. From what we learn 
of her style of acting, we judge that she would 
precisely fill the vacancy that has so long existed 
at Wallack’s theatre. She is a comedy actress of 
the first rank.” 





NOTES BY THE WAY. 





Tur Hompura Krrsaat. 


I wish to speak fairly of the Homburg Kursaal, 
its appendages, and its administration. The 
building itself, though externally not so imposing 
or 80 brilliantly situated as the splendid Palace of 
Temptation at Wiesbaden, is, viewed from the 
outside, exceedingly handsome, and, in its internal 
arrangements, incomparably magnificent. The 
Munich artist, by whom it was originally designed, 
never contemplated, obviously, the prosperity to 
which Homburg has now attained. The Belgian, 
Clysenar, has at last completed the edifice, in a 
rich Renaissance style, adding a theatre, and a 
café on a splendid scale. The general form is 





that of a three-sided quadrangle. 





little cusses,” and the stuffed animals are very | through the front, you stand in the centre of an . 

fine specimens of many orders of the brute|immense and lofty gallery, paved with variously 
| 

| coloured 


stones, and in part with mosaic, 
lighted through grand windows, pictured and 
gilt on the walls and coppered roof, and 
supplying a superb promenade. Opposite is a 
centre hall, of vast extent, with arched galleries, 
also resplendent with gold. At one end there 
is a billiard-room worthy of a kingly habi- 
tation, and near it a dining-room—if anything so 
sumptuous should be called only a room—with 
which scarcely any London Club may compete, 
and this is saying much. Hard by is the theatre, 
lavishly ornamented, 143 feet long and 87 wide, 
adorned by the most famous of the famous deco- 
rators of Mannheim. Here, last night, La Mar- 
quisa de Caux (Adelina Patti) sang, and sang 
nobly, in “ La Figlia del Reggimento.” But at the 
other end of the stately gallery I speak of are 
the fatal doors. You pass the ball and concert 
rooms. You see that the crowd which conde- 
scends to dine in the gorgeous Café Olympique is 
eating and drinking in a strange hurry. There 
is a crowd hurrying along. Is alook bestowed on 
Conti’s frescoes, though they came from the beat 
studios of Munich; or Viotti’s tinted stucco, 
though it is the work of a celebrated Milanese ; 
or on the paintings of Goward and Van Bree? A 
few new arrivals admire them, and are almost 
blinded by the amazing embossment of gilding 
and exuberance of colour on roof and wall— 
a profusion so extraordinary that these mag- 
nificent chambers may be said to be made up 
of pictures and gold—the sciences and seasons, 
the arts and pleasures of this earth in great 
glowing frames that are hardly less brilliant than 
the galaxy of chandeliers turning night into day. 
Very small is the gathering in the reading-rooms 
intent upon the Times and Morning Herald, and 
the French and German newspapers. Not a 
single lady takes advantage of the full-toned 
pianofortes in the Hall of Princes. No one cares 
for chess. I fancy that perhaps the fascinations 
of the open air, the flowers, the walk in the glass 
gallery, the picture sale, the fountains, the cool 
and shady walks, the band, which is playing 
Mendelssohn’s ‘‘ Wedding March” outside or 
across the road, the almost endless garden, may 
have drawn together a multitude; but no, on the 
terraces some thirsty individuals are swallowing 
absinthe, or eating peach ices, or consuming the 
wines and beers of the country and the period; 
half a dozen are on the top of the Chinese Pavilion 
“enjoying the view;” about the same number 
are bargaining at the little bazaar for worthless 
trinkets; one is. buying a Bible at the stall; 
strangers are getting guides and photograph 
albums; yet upon the whole the exterior scene is 
one of ‘* still life ;’’ the crush rooms of the Kursaal 
at Homburg are the gambling rooms indubitably. 





Mr. Aptommas gave a recital on Wednesday last, 
at the New Concert Hall, West-street, Brighton. 
The performance was well attended by a large and 
fashionable audience, The artist’s efforts were 
received with the greatest manifestations of delight. 
He played Weber's ‘ Concertstiick ;’’ Handel's 
“Harmonious Blacksmith;” ‘‘ La Mandoline,” by 
Alvars; and also a selection of his own compositions. 

a LS io a 

Tur Lunatico-Msturtic.—Bach’s music is 
too elaborate for a Crystal Palace choir of 3000 
voices, and quite ineffective as such a chvir would 
render it! Boyce would take any quantity of 
power!! Haydn’s “Creation” will not bear mag- 
nifying! Mozart's Masses and Motetts are too 
short. There is an end of Beethoven’s music when 
highly magnified!! Spobr is too dull and chro- 
matic. Bononcini’s music is superb, and his har- 
monies grand!!! Purcell extinguishes all com- 
posers except Bach!!! Mendelssohn's music will 
not magnify where there is an echo. Echo music 
is made up of triad harmony, a music Mendels- 
sohn seldom used. He fell upon discord, simple 
and compound, only useful in confined space. He 


Entering | is destroyed in a large space! |!—Twopenny Trash. 
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Mozon's Penny Readings. Edited by T. Hoop. 

8 vols. London: E. Moxon & Co. 

The Penny Reading has now become an institu- 
tion, and in villages and small country towns has 
effected a great amount of good. The ordinary 
itinerant lecturer finds his occupation gone, and the 
dull and vapid “ entertainment” which annually 
recurred with the approach of winter is no longer 
needed or tolerated. Their place is well and econo- 
mically filled by the “ Reading,” through which 
thousands have become acquainted with the gems 
of English literature, thus acquiring a new taste, 
calculated in its indulgence to improve both 
mind and body. The good which any person of 
education may effect in this way among a rural 
population can hardly be over-estimated; but it 
often happens that the clergyman, or the medical 
man, or the lawyer, may alone be capable or willing 
to undertake the delivery of a Reading, and may 
have his time so fully occupied as to have little 
leisure for selection of suitable pieces to entertain 
his audience. In such a case a work like the present 
is invaluable, comprising, as it does, excerpts com- 
plete in themselves from the best and most popular 
modern writers in prose and verse. The author 
most largely drawn upon is the late Thomas Hood, 
and his varied genius is as well represented in these 
volumes as the good taste of his son in their selec- 
tion. The names of Tennyson and Charles Lamb 
occur frequently, and there are several specimens of 
Robert Browning, F. M. Praed, and F. Locker. 
Wordsworth, Southey, Sir Walter Scott, Byron, 
Shelley, Keats, and Coleridge are all represented, 
and the work contains a really good and nervous 
poem by M. F. Tupper. The work is well printed 
in large type, and convenient size; it is indeed an 
edition de luxe, at a most moderate price, calculated 
for the solitary reader in his chamber as well as 
for the self-denying enlightener of a “ penny” 
audience. We trust that with a view to future re- 
quirements, the publishers may undertake another 
series, 








The Church's Broken Unity. By the Rev. W. J- 
E. Benwert, M.A., Vicar of Froome-Selwood. 
5 vols. London: Hayes. 

The first three volumes of the above work com- 
prise a history of the various Protestant sects, 
Vol. I. being devoted to the Presbyterians and the 
Irvingites; Vol. II. to the Baptists (Anabaptists), 
the Independents, and the Quakers; and Vol. III. 
to the Methodists and the Swedenborgians. The 
fourth and fifth volumes, which are somewhat more 
bulky than their predecessors, are devoted to 
Romanism. 

The author, Mr, Bennett, has now been for many 
years before the public, and from members of all 
parties has been recognised as a single-minded, 
conscientious, energetic and self-denying man. One 
of the foremost in the High-Church movement of 
thirty years ago, he represented at once the ac- 
complished scholar and the hard-working parish 
priest, and acquired a considerable influence over 
the educated and aristocratic, and the poor and 
ignorant, who existed in their extremes in his 
Belgravian perish. How after expending his energies 
and fortune in the welfare of his flock, he was 
sacrificed to public clamour—his own personal 
sacrifice being the only one made—we need 
not recapitulate. In his present vicarage of 
Froome-Selwood he has been enabled to carry out 
his principles successfully and has earned the re- 
spect—if not the entire approval—of his parish. 
The above volumes are of course tinged with the 
opinions of their author, and therefore contain a 
history of dissenting sects from a High-Church point 
of view; but there is no disputing his facts, and 
wherever possible the various communities are 
allowed to tell their own tale, through their autho- 
rised representatives. Means are thus afforded in 
the work itself for checking the author's conclusions; 
but it would be difficult to point out any unfair in- 
ference, though different impressions must always 
be conveyed to the eyes which view the same object 
with variously coloured spectacles. 





A vast deal of information, which must have been 
obtained by great research, is here placed before the 
reader in a concise and familiar manner, while the 
various opinions and events which have given rise 
to the separation of sects and their perpetuation, 
are brought out with perspicuity and impartiality. 
The account given of Edward Irving and his fol- 
lowers is most interesting and well-nigh exhaustive ; 
and Wesleyanism receives particular and considerate 
attention. The author’s kindness of heart is con- 
spicuous throughout the work, though he never 
suffers it to draw him from the firm expression 
of his own opinion. At the present day when so 
much has been said (and not without reason) of the 
inclination of the High-Church party to Romanism, 
the volumes devoted to its consideration must 
attract many readers; we believe that the case of 
the English Church as against the Roman is very 
fairly stated, and certainly there is no undue desire 
to extenuate or conceal the errors of the latter. We 
have no space to go into further details, but com- 
mend the series to those who desire information on 
such points, as being interesting, profitable, and 
thoroughly trustworthy. We believe the complete 
work will include treatises on Anglicanism and 
Puritanism. 








“A Fight for Life.’ By Moy THomas, 
Sampson Low, Marston, & Co. 1868. 
The author who takes it in hand to write a serial 

novel is to a great extent fettered by an obligation 

from which his more fortunate brother of the three- 
volume is exempt. Like the dramatist he must end 
each act with a situation, and his acts are many. 

Bearing in mind the necessity of stimulating the 

reader's curiosity to purchase the next number, he 

must be ready with an infinity of little climaxes 
arranged at the termination of every three or four 
chapters. If he writes for a popular weekly peri- 
odical, the sale of which fluctuates like the baro- 
meter according to the literary and inventive 
pressure put upon it, and if he wishes to do justice 
rather to the magazine than himself, his tale must 
resemble a tumour, which swells, and swells, and 
bursts, and forthwith commences swelling again ; 
or—to adopt a less morbid simile—it must resemble 

a New York summer: hot weather—hotter weather— 

very hot weather—thunderstorm ; and so on da capo. 

This exigency has been well fulfilled in the work before 

us, Which was undertaken for Cassell’s Magazine, and 

is now issued in the usual three-volume form on the 
completion of its serial existence. Of course the 
construction of a tale should be determined by 
the end for which it is written; and in this com- 
plexion Mr. Moy Thomas has acquitted himself 
artistically. Nothing could be better designed to 
sustain the interest from week to week than “ A Fight 
for Life.” The story marches with even paces : there 
is no digression, no wayside moralising, no button- 
holding, no paraphrasing of a handbook to supply the 
geography, or ransacking of Wardour-street to pre- 
sent the costume: the tale is told simply and cli- 
mactically; effect follows on effect, situation on 
situation. The author evidently feels that he is 
called upon to narrate a story, not to preach a suc- 
cession of little sermons, or to “improve the oc- 
casion” in any shape or fashion beyond what moral 
the events themselves convey. So that the reader 
who reads simply pour s’amuser will find nothing to 
skip in “ A Fight for Life,’ but will find the interest 
culminate as he goes on. The main thread of the 
plot is original and striking, though neither hero nor 
heroine is at first portrayed in very heroic light. 
Indeed the former is introduced in the first chapter 
as a deserter, and continues throughout the first, 
second, and part of the third volume, not only that 
but a decided scamp to boot. He has enlisted into 
the army from wilful opposition to domestic rule; he 
runs away,from his regiment from inability to submit 
to petty tyranny. Naturally enough he is hunted 

down ; and his pursuers give him no peace, either as a 

navvy or asa boatman. While in the latter capacity 

he falls in with the heroine—a quasi-lady by position 

(her father is a bill-discounter of not too respectable 

belongings), a real lady by nature. A water 

accident affords him the means of saving her life, 
and this circumstance, added to the obvious fact 


London: 





that he is superior to his humble calling, stimulates 
in Isabel Frere an interest which rather precipi- 
tously ripens into love. She is unfortunately the 
means of bringing down his pursuers on his track, 
and the unfortunate deserter is brought to bay and 
shot upon his refusal to surrender. The wound 
is not mortal; the prisoner lies in the hospital of 
the barracks, and Isabel, agonised at the thought that 
she has been unconsciously instrumental in betray- 
ing him, rests not until by cajoling and bribery 
she has procured his escape. The bars filed, a 
stout rope handy, and a change of clothes provided, 
away goes Carrell (for Carrell is his name) to 
London, and lies perdu for some time. In London, 
fortune grows weary of keeping him at the lowest 
rung of the ladder, and hoists him to the top. He 
gets employment as clerk in a bank; rises to be 
secretary to the manager, then secretary to the 
banker ; then, by a discovery of certain frauds and 
malversations on the part of this banker, he 
brings that unhappy man to terms, and com- 
pels him to take him into partnership. Growing 
bolder and more callous with success, he actually 
disputes with his senior the possession of a young 
lady to whom the banker is engaged, and threatens 
him with exposure unless he will consent to resign 
her hand. The banker defies the threat and 
marries; the bank bursts; the defalcator dies by 
his own hand, and half a hundred families are 
ruined. At this point, Carrell, who has been grow- 
ing harder and crueller and more selfish through two 
volumes and a half, and has utterly forfeited the 
reader’s respect, suddenly repents. He has caught 
a stray glimpse of Isabel, a ministering angel after 
the type of Sir Walter Scott. The sight restores 
him to himself, or rather, to somebody else ; 
for the Carrell of the remaining half-volume is a 
being of a far nobler order to anything gone before, 
even when he was showing at his best. He throws 
up his ill-gotten gains in the bank; makes them 
over to the creditors; renounces chicanery; and 
retires to lead a rural life. But he is again hunted 
down, and at last, in a spirit of self-devotion, resolved 
to prove himself worthy of the girl he loves, he gives 
himself up to the authorities, and prepares to take 
his punishment like a man. So many extenuating 
circumstances appear in his favour, that the autho- 
rities commute his punishment by giving him the 
option of entering the Gold Coast service — of 
joining the Royal Africans. At that station Carrell 
gets promoted, is made an ensign, comes home, 
finds an uncle dead and himself heir to large pro- 
perty, purchases a captaincy, and marries Isabel 
Frere. 

We have only indicated the bare outline of the 
story, in which the subsidiary characters are painted 
with a bold and masterly touch. To come at once 
to the chief fault of the book, there is a sad lack of 
sympathy between the reader and the persons intro- 
duced to him. The story is made up of a lot of un- 
pleasant people. Besides the deserter and fraudulent 
banker and shady money-lender alluded to, there is 
another shadier and more unscrupulous money- 
lender; a mancouvring mother of the “ frisky 
matron” order; a heartless beauty, her daughter ; a 
dissipated colonel of dragoons ; a weak-minded lord 
who commits forgery; a drunken lawyer very much 
the worse for wear; and several other horrible people, 
including a human Bloodhound. The hero himself 
is a shocking reprobate until he is rehabilitated in 
the third volume, and then we see very little of him 
totheend. The heroine is lost sight of for a parlous 
long time, being apparently too busy, district visiting, 
to attend to the reader. But against these defects are 
to be set no small degree of vigorous writing, 
straightforward, terse description, and evident know- 
ledge of men, and manners, and places, and law, 
and a good many picturesque points about these 
dry and dusty times. The interest is rather drama- 
tic than personal; however little one may sympa- 
thise with the personages acting, one is compelled to 
read on, for the excitement is undeniable: a true 
test that such a story is fulfilling its aim. The 
dialogue too is close and sharp, particularly in certain 
scenes of a diamond-cut-diamond nature, where 
point and parry are fully interchanged, and where 
Mr. Thomas’s dramatic instinct comes strongly out. 
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Mr. Moy Thomas should write for the stage: it loses 
much in not having him. He has that accurate 
knowledge of climax, that closeness of dialogue and 
that fecundity of invention which go to make a first- 
celaas playwright. More than all, his plots would be 
original—~a merit sadly singular and significant. 








Clarissa: A Novel. By Samvrn RicHarpson. 
Edited by E. 8. Danas. London: Tinsley 
Brothers, 1868. 

It seems scarcely credible that a novel written a 
hundred and twenty years ago, which then attained 
immense popularity, but of the existence of which 
the present generation were profoundly ignorant, 
should be suddenly resuscitated, and made to rival 
in interest the most successful sensation novel of 
the present day. That Richardson’s “ Clarissa” is 
now the work in chief demand at the libraries is 
mostly due to its admirable abridgment by Mr. 
Dallas, but in some degree to the prestige of its 
publisher. To the novel-reader of the present 
day, who expects to find a new excitement in 
every other page, ‘ Clarissa,” even condensed as 
it is, offers little attraction on a casual turn- 
ing over of the leaves; and it needs all the 
eloquence of the Introductory Essay, and all the 
testimony Mr. Dallas adduces to the interest of the 
work, to induce the ordinary reader to enter on 
its perusal. Then, notwithstanding the epistolary 
form of the book is both unnatural and forbidding ; 
notwithstanding the manners and habits of its 
characters are utterly things of the past; inasmuch 
as human nature is unchanged, Richardson's pro- 
found knowledge of the various emotions of the 
heart and his consummate skill in their display, ara 
sufficient to raise an intense interest, and to carry 
on the reader from the first page to the last with 
the fullest sympathy and excitement. The author's 
power over the imagination and feelings is immense, 
and this power atones for the entire absence of the 
bustling action and intricate plot so necessary to 
the modern novel. Instead of this we have an 
accumulation of small details, which give an in- 
tensely truthful impression, and sustain and enhance 
the excitement until the catastrophe is reached. 

We have no desire to do more than draw our 
readers’ attention to this most timely reproduction. 
In the introductory essay the Editor shows clearly the 
nature of the original work, and the modus operandi 
by which he has made it now readable. It also 
contains a sketch of Richardson’s life and habits, 
quoting one of the oddest bits of autograpbic per- 
soyal description which perhaps ever was written. 
We reproduce it here, premising that it was fur- 
nished by Richardson himself to a lady (Lady Brad- 
shajgh) who had for some time corresponded with 
him anonymously, but who was shy to reveal herself, 
as she did not know him apart from his authorship : 

‘I go through the park once or twice a week to 
my little retirement ; but I will for a week together 
be in it every day three or four hours, at your com- 
mand, till you tell me you have seen a person who 
answers to this description: namely, short; rather 
plump than emaciated, notwithstanding his com- 
plaints; about five feet five inches; fair wig; lightish 
cloth coat, all black besides; one hand generally in 
his bosom, the other a cane in it, which he leans 
upon under the skirts of his coat usually, that it 
may imperceptibly serve him as a support, when 
attacked by sudden tremors or startings, and dizzi- 
meee, which too frequently attack him, but, thank 

od, not so often as formerly ; looking directly fore- 
right, as passers-by would imagine, but observing all 
that stirs on either hand of him without moving his 
short neck; hardly ever turning back; of a light- 
brown complexion ; teeth not yet failing him; 
smoothish faced, and ruddy cheeked; at some times 
looking to be about sixty-five, at other times much 
yeunger; a regular even pace, stealing away ground, 

wither than seeming to rid it; a grey eye, too often 
overclouded by mistiness from the head; by chance 
lively—very lively it will be, if he have hope of 
seeing a lady whom he loves and honours; his eye 
Miways on the ladies ; if they have very large hoops, 
he looks down and supercilious, as if he would be 
thought wise, but perhaps the sillier for that: as he 
approaches a lady, his eye is never fixed first upon 
her face, but upon her feet, and thence he raises it 
up, pretty quickly for a dull eye; and one would 
think (if we thought him at all worthy of observa- 
tion that from her air, and (the last beheld) her 


then passes on to the next object he meets; only 
then looking back, if he greatly likes or dislikes, as 
if he would see if the lady appear to be all of a piece, 
in the one light or in the other. Are these marks 
distinct enough, if you are resolved to keep all the 
advantages you set out with? And from this odd, 
this grotesque figure, think you, madam, that you 
have anything to apprehend ? anything that will 
not rather promote than check your mirth? I dare 
be bold to say (and allow it too) that you would 
rather see this figure than any other you ever saw, 
whenever you should find yourself grayer than you 
wish to be.” 
The little bookseller’s vanity must havé been 
made endurable by his other sterling qualities, for 
he was visited by many ladies of position and 
attainments, and the literary celebrities of the 
sterner sex were frequently to be found at his 
house. It was at Richardson’s house that Hogarth 
first saw Samuel Johnson, whom he took for an 
idiot, from his uncouth figure and extraordinary 
gesticulations. We may be sure that at home 
Richardson did not indulge in the tedious preach- 
ings with which he so thickly “padded” his book, 
and which his editor has so unrelentingly and ad- 
vantageously curtailed. 
The prolixity of Richardson’s moralisings is not 
their only objection: they are out of date and 
therefore appear out of place in the mouths of or- 
dinary persons, who are not in the habit—even if 
they are capable—of evoking such speeches from 
their inner consciousness, but seek rather some 
objective authority. Of religious feeling, as at 
present understood, the book contains very little. 
‘‘ Clarissa,” like ‘‘ Pamela” and “ Sir Charles Gran- 
dison,” was avowedly written with a purpose, which 
possibly may have been attained; but it is not 
likely to exercise any influence at all on the morals 
or manners of the present day, however greatly it 
may affect the feelings, or engage the sympathies of 
its readers. Its claim is in the absorbing interest it 
inspires, and its wonderful power of awakening a kin- 
dred response to every chord of human sympathy. 
No fault is to be found with the manner in which 
Mr. Dallas has achieved his object: a satisfactory 
result was sure to be obtained from that gentleman’s 
good taste and ability, combined with his well-known 
conscientiousness and careful industry. He has laid 
the present generation under a heavy debt of grati- 
tude; for even if their attention had been called to 
it very few would have begun the dreary eight 
volumes: none probably would have reached the 
end. 








[R. Cocks & Co.] 

“ Beautiful Spring-time.” Vocal Duet. The Poetry 
by M. A. Farninauam. The Music composed by 
Miss Lyncu. 

Another of those strictly proper duets for the 
family circle, showing in the words enthusiastic 
admiration for the beauties of nature, and in the 
music pretty and easy melodies for both voices, 
with an accompaniment suited to moderate juvenile 
proficiency. As the demand for such pieces seems 
practically inexhaustible, the publishers seem to 
deserve thanks even for adding to the abundant 
supply. 


“ The Gallant Tars of England.” 
Written by J. E. Carpenter. 
posed by J. L. Harton. 

Mr. Hatton seems always ready with a striking 
melody, and a better composer could hardly be 
suggested for a series of national songs. Mr. 
Carpenter's words are of the average merit. The 
song is in F', common time, and ranges from C to F, 
eleven notes. It has all the elements necessary for 
popularity in the present day. 





National Song. 
The Music com- 





“The Soldiers of our Land.” National Song with 
chorus. Words by J. E. Carrenrer. Music by 
J. L. Harton. 
A companion song to the former in B flat, 2-4 

time, the voice ranging from D below the stave to 

F on the fifth line. The melody is bold and 





tape, he sets her down in his mind as so or so, and 


striking, while the accompaniment is spirited 
and the general effect good. Messrs. Cocks have 
now provided national songs for the Church, and 
for the Army and Navy ; of course the other liberal 


seo a ‘National Song for Lawyers.” We are 
curious to know what form this will assume; 
whether Mr. Hatton will provide something original, 
or dish up somebody's danse diabolique. Should 
the Lawyers’ Song be a success, we may hope that 
the Medicos may be considered ; and possibly every 
trade, calling, or profession” may soon be provided 
with a special national ‘song from the same fertile 
source. 





[Cramer & Co. LIMITED.] 

Cramer's Dance Music. 

No. I. * The Florence Waltz ;” “Le Saphir Quad- 
rille;" “ The Wind-up Galop.” By CHaruzs 
GopFREY. 

No. II. ** The Cymbeline Mazurka,” by Grraup 
Srantey; ‘ The Lancers’ Quadrille,” arranged by 
Canucorr; ‘ The Woodland Whispers Waltzes,” 
by Geratp Srantey; “ Les Rats Quadrille,” by 
G. Rivter; “ The Pollee-wollee-hama Galop,” 
by Henn pe VILLIERS. 

Certainly the above is one of the most elegant of 
recent musical publications in its appearance and 
getting up. The form is very convenient, and a pe- 
culiar distinctness is given by printing the music on 
a toned paper which is very agreeable to the eye. 
The selection of music is unobjectionable, every 
piece being full of sparkling melody and brilliant 
effects. As much music is given in the above two 
numbers for one shilling as would have once cost 
above a guinea, the cheap edition being equally 
clear and at least equally elegant, while it is much 
more compendious than the old and experienced 
ones. A very large sale must be required to remu- 
nerate the publishers, but we have no doubt it will 
be attained. 





[R. Mruis & Sons.] 


1. “‘ La Serenata.” Duettino. Musica del M. Cav. 
Ciro Pinsvtt. 
2. Il Sospiro.” Duetto. Musica del M. Cav. 


Crro Pinsvtt. 

These are two interesting and melodious duets : 
the first for soprano and contralto, or tenor and 
bass; the second for soprano and baritone. As 
indicated by its diminutive description the former 
is the less pretentious, and in its arrangement does 
not depart from the general style of easy duets, 
running in thirds and sixths ; but it is pleasing even 
from its simplicity. The ‘ Sospiro” aims at much 
more, and is very finely conceived, the parts being 
well contrasted, and giving room for impressive 
declamation. Both pieces are well worthy the 
attention of our readers. 


“Oa voulez-vous aller?’? Gounop. Transcribed 
for the Pianoforte by Brrnuey Ricwarps. 
Gounod's charming little air is here arranged by 

Mr. Richards in a facile yet by no means ineffective 

manner. The piece is quite within the reach of 

moderate proficiency, is not too long, and is sure to 
please everybody. 





“E Ver”’ Romanza. 

Fasro Campana. 

A very beautiful romance, in 8-4 time, opening in 
E flat minor, from which it passes into the major 
mode, in which it ends. The accompaniment is 
appropriate and graceful, There is ample room for 
display of the highest powers of the vocalist, 
Compass from D to F, ten notes. 


Composta dal Cavaliere 








[Rupart, Rosz, Carter, & Co.) 

1. “ Valse Caprice.” For Flute and Piano. By 
Epwanrp DE Jona. 

2. “ The Harmonious Biacksmith.” 
Flute and Piano, By MaLLanparye. 
No. 1 contains some very good writing for the 

instrument, particularly ‘in the Introduction. The 

waltz is taking, and gives good opportunity for the 

flute-player who has an expressive legato. No. 2 

is Handel’s favourite air, very well arranged, the 

variations, where the melody is not that of the 
original “ double,” being much in the same style, 
though of course with a special view to the solo 
instrument for which they are written. The above 
form two numbers of the ‘ Flute-players’ Folio,” 
and are equal in interest to any of the pieces in 


Fantasia for 





profession will be catered for, and a few days will 





that well-known series, 





4 
2 
4 





THE ORCHESTRA. 


(No. 261, Sept. 26, °68. 








Pee ed 














THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, F. B. Chatterton. 
Saturday, Sept. 26, BORROWED PLUMES Mesdames 
Kate Harfleur, Hudspeth ; Messrs. Barrett, A. Nelson, J. Rouse. 
After which, KING 0° SCOTS, Mr. Phelps, Messra. E. Price, 
H. Sinclair, Addison, Barrett, J. Irving, J. Rouse, G. Cum- 
ming, W. M‘intyre, F. Charles, W. C. Temple, &c. Conclude 
with a grand BALLET DIVERTISSEMENT. 


ROYAL LYCEUM THEATRE. 
Lessee, Mr. E. T. Smith. 
THE MARRIED RAKE After which, HAMLET. Con- 


elude with THE LYCEUM REVELS Measrs. Fairclough, 
Lawlor, Marston, Neville, Addison, Terry, Templeton, Travers, 
Anderson, Clifford, Evans; Mra, Sidney, Miss C. Parkes, Mrs. 
Vandenhoff, Misses Addison, Minnie Sidney. 


ROYAL PRINCESS'’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

A CHARMING PAIR. After which, AFTER DARK: A 
Tale of London Life. Messrs. Vining, Walter Lacy, Dominick 
Murray, C. Harcourt, J. G. Shore; Misses Marston and 
Leclerqg. MASTER JONES'S BIRTHDAY. 


THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

TOMKINS THE TROUBADOUR, Messrs. L. Brough, C. 
Seyton ; Misses Montague and Lattilla. THE LANCASHIRE 
LASS. Messrs. Irving, L. Brough, Wyndham, Clayton, Stephens, 
8 Emery ; Misses Hodson, Moore, 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mra, Swanborough, 
SISTERLY SERVICE, Measra. Belford, Holman; Miss 
kK. Bufton. THE FIELD OF THE CLOTH OF GOLD. 
Messrs. Thorne, James, Fenton; Mesdames Marie Longmore, 
Newton, Bb. Goodall. MARRIAGE AT ANY PRICE, 





PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
ATCIIl, Messrs. Blakeley, Montague; Misses Addison and 
A. Wilton. After which SOCIETY, Mesars, J. Clarke, Hare, 
H, J. Montague, Blakeley, Montgomery, and Bancr ft; Mrs. 
Buckingham White and Mias Carlotta Addison. 


THEATRE ROYAL, HOLBORN. : 
Under the Management of Miss Fanny Josephs. 
MISCHIEF-MAKING, Messrs, Drew, Howard; Mesdames 
Turner and Challis. BLOW FOR BLOW. Messrs. Honey, 
Cowper, Haynes, Arthur, Westland, and Parselle; Mesdames 
Foote, Weathersby, and Rignolds, 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
MARRIED DAUGHTERS. After which, Burnand’s new 
burlesque, THE RISE AND FALL OF RICHARD IIL. ; or, 


a New Front to an Old Dicky. To conclude with THE MIS- 
TRESS OF THE MILL. 


ROYAL SURREY THEATRE, 
Lessees, Messra, Shepherd and Creswick. 

A DAY AFTER THE WEDDING. LAND-RATS AND 
WATER-RATS. Mavis, Mr. Creswick ; Jonas, Mr. Shepherd ; 
Messrs. Edgar, Crosby, Vollaire; Hetty Calvert, Miss Pauace- 
fort; Rose Mavis, Miss Webster. TURN HIM OUT. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN, 


Frank Pastor, the Champion American Equestrian; M. 
Napoli, M. Lozada, and Almonti and Delevanti; Onra, who 





VIVIEN AND GUINEVERE. 


TENNYSON—DORE. 


NOW READY, 


Uniform with ‘“ Exare,’” imperial 4to., elegant 
cloth, price Two Guineas ; each Idyll, sepa- 
rately, 25s. 

Artists’ Proors, in portfolio, price Ten Guineas ; 


each Idyll, separately, Five Guineas. 


Prorocrarns from the Original Drawings, price Six 


Guineas; each Idyll, separately, Three Guineas. 


Lonpon : 


EDWARD MOXON & CQ,, 
44, DOVER STREET, W. 





NOTICES TO CORRESPONDENTS. 





S. L.—“ Amilie, or the Love Test,” is by W. M. Rooke, 

D. 8.—In our next. 

L. L.—Communication received. 

H. H. 8.—Received as we go to press. 

W. H. B. M.—Shall appear next week. 

TuxoreE Senex (Derby).—Thanks for your communication, 
HeLD Over.—-Correspondence, Reviews, &c. 





Ghe Orchestra. 
A WEEKLY REVIEW: 
MUSICAL, DRAMATIC, AND LITERARY. 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, SEPTEMBER 26, 1868. 





Tue Eleventh Volume of The Orchestra com- 


mences with this week’s issue. We are glad to 


be able to state that the progress of the paper, 
whether measured by commercial results, or by 
its influence, continues to be satisfactory, and we 
have no intention of departing from the general 
principles on which it has hitherto been con- 
ducted. The Orchestra was never intended to 
be the mere mouthpiece of musical professors, 
though the claims of good artists have always 
been admitted and enforced. It was rather in- 
tended to offer such remarks on the art, and on 
passing musical occurrences, as should be interest- 


eclipses Leotard; Samwell’s Wonderful Performing Dogs; | ing and acceptable alike to the cultivated mu- 


Alfred Bradbury and Malle, Montero, &c., &c 





NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Fole Proprietor, Mr. John Douglaas, 

THE ORIGINAL CHRISTY MINSTRELS, of St. James's 
Hall Messrs. Moore, Crocker, Rawlinson, Haigh, Romer, 
Kroest, Pioril, Howant, Wallace, De Brenner, Templeton, Japa- 
nese Tommy 


BRITANNIA THEATRE. 
ADMIRAL TOM, King of the Buccaneers. Messrs. Rey- 
nolds, W. H. Pitt, F. Charlton, G. Bigwood; Mesdames J. 
Coveney, M. Booth. Mr. ©. Woodman; Mr. J, Doughty's Per- 


forming Dogs, a novel and pleasing entertainment, With 
WEDDED AND LOST, Miss M, Henderson, 





sician and the educated amateur. By both 
categories have our efforts been appreciated, 
while among the general public The Orchestra 
has attained a circulation and prestige far beyond 
any journal of a similar kind. 

The manner in which the claims of the Drama 


: have been upheld has elicited the warmest appro- 


bation from our subscribers and from numerous 
correspondents, including many of the most 
eminent names connected with the dramatic pro- 
fession and its supporters, and we trust to merit 
a continuance of such feeling. 

Tt is not often that an apparently “class” 


publication obtains a large circulation among the 
higher and educated portion of the community 
in this country; still more rare that it should 
exercise so considerable an influence on the Con- 
tinent, in America, and in Australia. 

While our chief attention will be devoted, as 
hitherto, to the two cognate fields of Musical and 
Dramatic Art, we shall consider ourselves less 
strictly circumscribed by their limits, and shall 
not hesitate at occasional digressions. In parti- 
cular we intend to devote a portion of our space 
to new publications of general interest. 





The Marquis and Marchioness of Caux were 
expected this week in Baden. 





“ Die Braut von Azolo,” a new opera by Herr 
Liebe, has been produced at Carlsruhe. 





Signor Verdi, it is said, intends to try his hand 
at comic music by producing an opera on the story 
of “ Falstaff.” 





Messrs. Hullett and Farrar were brought up 
again on the charge of defrauding Earl Dudley, 
and remanded. 





A version of “Les Miserables,” by Mr. Bayle 
Bernard, the adapter of “ Faust,” is among the 
novelties in prospect. 





It is said that Herr Wagner is under contract 
to write a new opera for La Scala at Milan, as 
well as for M. Pasdeloup. 





Bryceson & Co. have erected a temporary organ 
in the Agricultural Hall for use during the series 
of grand concerts and oratorios this season. 





The “ new” play by Lord Lytton, to be done at 
the Lyceum, is a vamped up edition of his lord- 
ship’s ‘‘ Sea Captain,” so terribly cut up in “The 
Yellowplush Papers.” 





Mr. Barker, the patentee of the Electro- 
pneumatic system, is now building another large 
electric organ of forty sounding stops for the new 


-| church St. Frangois Xavier, Paris. 





Malle. Nilsson has been enjoying great success 
at Wiesbaden as at Baden. Special trains, royal 
visitors, serenades, and crowns of chiselled gold 
were all constituents of the triumph. 





The Chatelet Theatre was sold toa M. Fischer 
for 550,000fr. A new piece, called the ‘* Armurier 
de Santiago,” by M. Bauchardy, will be produced 
here in the course of a week or two. 





As a companion to his Opera Reminiscences of 
Thirty Years, Mr. Henry F. Chorley intends to 
collect, with large additions, his notes on concert 
music in England during the past half-century. 





Mr. J. Harwood, many years the leading actor 
at Astley’s, when under the management of Mr, 
Batty, and late proprietor of the Manchester Lon- 
don Music Hall, has taken the Pavilion Theatre. 
The opening night is fixed for Saturday next. 

Great alterations and reconstructions are in 
progress at the Thédtre des Nouveautés, which 
has now passed under the management of M. 
Georges Bloum, an actor belonging to the Vaude- 
ville Company. Large entrances and a new fagade 
are in course of erection. 





One of the three great tragédiennes of Italy has 
just died at Naples. Clementina Cazzola, forfsucb 
was her name, occupied a position only second to 





that of Ristori, She was married to the dig- 
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tinguished artist Salvini, and both he and Ristori 
were present at her death-bed. The deceased 
was only thirty-seven years of age. 





Mr. Bateman is in Montreal with a troupe in- 
cluding Mdlle. Tostee, MM. Decres, Leduc, Lagrif- 
foul, Duchesne, and Hamilton; Mdlles. Lambele, 
Rose, Fontanges, Cadic, and Laruelle; thirty-four 
choristers, a full orchestra, and a number of 
assistants. They are to remain at the Theatre 
Royal, Montreal, one week, and thence go to 
Ottawa, Toronto, and Hamilton. 





Lons-le-Saulnier is distinguished by its thea- 
trical posting bills. That of the Théitre des 
Folies Parisiennes gives an announcement of 
something absolutely novel. After the statement 
that the “Gamins de Paris” will be played, the 
reader encounters this line :—~‘ Extraordinary 
feats of M. Schlax, the Man-Serpent, the first 
caoutchouc and gymnastic performer in the 
world,” 





The new theatres now in process of being 
erected are rapidly advancing towards completion. 
Mr. Sefton Parry’s theatre, “The New Globe,” on 
the site of Lyon’s Inn, is announced to open on 
the 31st of October, and the Gaiety Theatre and 
Restaurant, under the direction of Mr. John 
Hollingshead, which will mark the place where 
the Strand Music-hall formerly stood, will pro- 
bably be ready to receive the public during 
December. 





Mr. Walter Montgomery commenced an engage- 
ment at Adelaide on the 6th of July, when he 
appeared as Hamlet to a crowded house, and has 
been most successful, the theatre being full upon 
all occasions when he has appeared. As it was 
known he was only to give twelve performances, 
all the seats were taken in advance at double the 
oldprices. No star that has ever visited Adelaide 
has been so successful, and he has been well sup- 
ported by the stock company. 





There has been a competition for the office of 
organist in the parish church of Christchurch, 
Spitalfields. There were seven candidates ad- 
mitted for trial of skill. These gentlemen were 
required to play a chant, a hymn tune, harmonise 
another hymn tune, and answer some half-a-dozen 
questions in the first gradus study. Six out of 
the seven played in a way peculiarly Anglican, 
and the answers to the elementary questions pro- 
pounded were broadly suggestive of self-study in 
the manuals popular among organists. The best 
man won. 

An aérial ascent was made by MM. Fonvielle 
and Tissandier a few days back from the Conser- 
vatoire des Arts et Métiers, Paris, in the Neptune, 
directed by M. Duruot. The balloon, which started 
from Paris at a quarter past twelve, made a most 
perilous descent at five o’clock near Aulnay (Orne), 
about 120 miles distant. The silk burst when at 
a great height, and all came down rapidly. For- 
tunately the torn stuff acted in some measure 
as a parachute, and broke the violence of the 
shock, The car fell heavily, and was overturned 
above the voyagers, but they were hapily able to 
extricate themselves without any injury. 

Mr. H. J. Byron has been enjoying a little tilt- 
ing with the Atheneum. In ‘‘ Blow for Blow” the 
daughter of an earl has married a baronet, and 
the author properly describes her as Lady Ethel 
Linden. The Atheneum finds fault with him for 
calling a baronet’s wife by her Christian name. 
‘But she is an earl’s daughter,” says Mr. Byron, 

‘she is expressely stated to be an earl’s daughter 
in the second act.” “Then you ought to have 
said so at once,” responds the Atheneum—a piece 
of sapience which recalls the argument with 
which Mr. Justice Starleigh discomfited poor Mr. 

Winkle. “How dare you call yourself Daniel, 

sir?” “T didn’t, my lord.” “You did, sir. 


The Italian council at Odessa has a busy time 
of it. Every day his office is thronged by needy 
artists, who have been tempted from all parts of 
Italy, and principally from Milan, by impecunious 
managers without resources under the idea of 
performing in various theatres of South Russia. 
It is the old story: the swindler takes advantage 
of the first decent house to decamp with the 
treasury, and the unfortunate company are left 
without a copper. They manage to get as far 
home as Odessa, and then appeal to the Consul ; 
and they arrive in such numbers that the good 
functionary has hard work to ship them all home 
again. The Minister for Foreign Affairs at 
Florence is said to have taken up the matter with 
a view of protecting his country against Russian 
swindlers. 





The accounts of the Gloucester Festival having 
been made up, the proportion of the attendance 
this year towards that at the last commemoration 
can be accurately ascertained. 
Mornings. 1868. 1865. Evenings. 1868. 1865. 
Tuesday...... 1010...1009 | Tuesday ...... 580... 374 
Wednesday. .1930...2132 | Wednesday.. 520... 622 
Thursday ...1730...1609 | Thursday ...720... 611 
Friday »-2972 

1868. 1865. 
At the Ball ... 308 ... 352 
The collections at the cathedral amounted to 
£746 11s. 1ld. The donations which have been 
sent in bring the total for the charity up to £1000, 
and this, exclusive of the unpaid contributions of 
many of the other stewards of £5 each; the whole 
amount now in hand is £1050. But the treasurer 
hopes that the noblemen and gentry of the county 
will send further donations. 





The complaints about the exorbitant demands 
made by prime donne are not new. Thus great 
indignation was expressed that Signora Euzzani, 
who belonged to the Italian Opera-house, London, 
in Handel’s time, refused an engagement of 
60,000 ducats in Italy, because she made more in 
the English capital. On one occasion she ex- 
pressed a wish for some lace-trimmings, which 
were nothing very extraordinary, and when a 
gallant lord presented her a very splended set, 
worthy of a queen, she threw it in the fire, because 
it was not the set she wanted. She refused the 
hand of an extremely wealthy and amiable young 
nobleman, and married a goldsmith’s apprentice, 
with whom she led an exceedingly unhappy life. She 
died in the utmost penury, after losing voice and 
beauty, and squandering immense sums of money. 
“Lightly come, lightly go.” 





The contrivances of the stage, says the Lancet, 
are certainly ingenious, but we doubt if they have 


on the boards at Preston. A performer on the 
high trapeze made an unlucky spring and fell from 
a height of thirty feet on to the stage. 
fall he “put his neck out of joint.” 


odder still. 


right again.” 


ad absurdum. 








Elee how could I have it in my notes?” 





yet reached the point of ingenuity lately witnessed 


By the 
Odd as the 
iniury was, the treatment bestowed on it was 
A gentleman among the audience 
(we are not informed at what school he had 
qualified) volunteered his assistance, and was, 
it seems, ‘successful in putting the neck 
The patient now lies in a pre- 
carious state, but whether from the effects of 
the injury or of its treatment does not appear. 
The affair is a serious one—the reduction of sucha 
dislocation being something more than a reductio 


The Belgian Fétes, in celebration of the inde- 
pendence and inauguration of the kingdom, as 
well as in commemoration of the memory of the 
martyrs, commenced on Wednesday. There seems 
a considerable amount of depression existing at 
the continued, and, as it is believed, fatal illness 
of the Crown Prince. This subject forms a pro- 
minent topic of conversation everywhere, and very 
deep sympathy appears to exist for the King and 
the Prince’s Royal mother. Indeed, a report was|one dollar. For reading, reciting, and cooking 


had died that morning; but a member of the 
ministry who was present contradicted the ramour. 
Amongst other matters in connection with the 
fétes, as is the custom, the Belgian soldiers march 
in procession to hear Divine service at the 
Cathedral of St. Gudule, and the Belgian munici- 
pality invited all the English volunteers in Brussels 
to join in the procession, and the invitation was 
accepted on their behalf by the committee. 





Surely the common tongues of the Continent 
must be wonderfully occult, judging how news- 
paper correspondents blunder when they attempt 
a quotation. It is the turn of the Standard now 
to flounder about in the following fashion :— 

Wo am Belt die Miiwe zieth. 

The extract from Arndt’s famous national song 
should of course run :— 

Wo am Belt die Mive zieht. 

As for the unfortunate Cockney who writes from 
Ostend to the Daily News, his French continues as 
mythical as ever. The word games is alternately 
jeux or jeux, according to the taste and fancy of 
the speller: from hasard the h is dropped—thus 
de hasard becomes d’hasard, or rather d'hazard: in 
short, the miserable man plays such fantastic 
tricks with the language of the Académie a3 should 
make his editor weep. 





In a report upon uerostatics read at the 
Académie by M. Flammarion, the ranges of various 
sounds in the atmosphere are thus estimated :— 
The whistle of a steam engine may be heard 3000 
metres off, in the air; the noise of a railway train 
2500 metres off; the report of a gun, the barking 
of a dog, 1800 metres; the crowing of a cock or 
sound of a bell 1600 metres; the notes of an 
orchestra or roll of a drum 1400 metres; the 
human voice carries 1000 metres; the croaking of 
frogs 900 metres; the chirping of crickets 800 
metres. An uttered word may be heard distinctly 
at 500 metres in an upward direction, but only 
reaches 100 metres downwards. Other phenomena 
show less exactitude; but it may be noticed that 
a perfect echo can only be obtained from the 
polished surface of lakes when the voice proceeds 
from a height. 





An act of the Italian Government recently 
abolished all theatrical subsidies throughout the 
kingdom, and among them the 300,000 lire 
allowed to La Scala. Now the boxes of this 
theatre belong to the principal families of Milan, 
who had furnished funds for the construction of 
that part of the house ; and the proprietors of the 
boxes naturally thought that the suppression of 
the subsidy would go far to interrupt the per- 
formances at the Scala, and thus deteriorate their 
property. They therefore brought an action 
against the Government, and the civil tribunal of 
Milan has just decided in their favour, ruling 
that the State pledged itself by an Act of August, 
1778, to maintain the Scala theatre in full activity, 
and cannot now go back from its word without 
recompensing those who were led into a specula- 
tion on the strength of the governmental promise, 





The terms of an agreement recently made by 
M. Alexandre Dumas pére with M. Ulmann, the 
well-known impresario, have just been published. 
The celebrated writer was to have gone to America 
to read extracts from his dramas, novels, books of 
travel,"and memoirs; and some of the scenes from 
his plays were to have been acted by a troop of 
players who were to have accompanied Alexandre 
Dumas and M. Ulmann to America for that purpose. 
Alexandre Dumas has boasted in his memoirs of 
his talent for cooking; and it appears that of 
this, as of his other talents, he was to give 
palpable demonstration. After giving a reading 
and presiding at a performance he was to cook a 
dinner, of which the public was to be allowed to 
partake, at the rate of five dollarsa head. Ad- 
mittance to the literary banquet was to cost but 





circulated thig week at the “Tir” that the Prince | Dumas was to receive 25,000f. a month, besideg 
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a share in the profits. The execution of the 
contract, however, has been postponed by mutual 
consent in view of the Presidential election, which, 
by diverting public attention, might, it was 
thought, interfere with the success of the enter- 
prise. Accordingly the departure of M. Dumas for 
the United States has been postponed until 
next year. 

Malle. Patti has been singing with great success 
at Hombourg, and the Queen of Holland expressed 
her great disgust that she did not know that the 
“ Figlia del Reggimento ” was to be given at Hom- 
bourg on Tuesday instead of Wednesday, as she 
would have changed her arrangements so as to 
hear it. The engagements of Mdlle. Patti are as 
follow :—In Paris from the lst of October till the 
Ist of December; then St. Petersburg for ten 
weeks. After this she is engaged for two years 
in London, and during two years—a season of 
four months each—at St. Petersburg; and when 
all this is accomplished, the public career of this 
great artist will be over, and she may retire to her 
well-deserved rest. She was offered a great en- 
gagement in Baden for next year ; but M. le Blanc 
had already secured her for Hombourg, into 
which dullest of places let us hope she will infuse 
some of her life and light. 





At Baden Malle. Nilsson obtained a great and de- 
served success on Friday last, and since the reserved 
seats were 20f. and the open chairs 10f., and people 
could not force their way into the room, she may 
be said to have greatly benefited “the poor” of 
the town of Baden. M. Dupressoir paid all the 
artists, and sacrificed for the night the great 
salon and the returns of two “tables,” and the 
money taken was given tothe poor. The Ophelia 
scene was, of course, the attraction of the evening, 
and at its conclusion Ophelia was crowned, not 
with those flowers which we all know so well, but 
with a golden coronet, the gift of the Queen of 
Prussia, who, with Prince Charles and other 
members of the family,’ was present. Malle. 
Nilsson travelled from Paris one day, and sang in 
Baden the next. ‘The following morning (Satur- 
day) she went off to sing inthe evening at Wies- 
baden, and she was to appear at the Grand Opéra 
in Paris on Monday. This isindeed working the 
willing horse. Besides the audience who paid at 
this concert, there was a great attendance of out- 
siders, who stood on chairs by the windows, think- 
ing that charity was good, although 20f. were 
better. 





The ancient miracle-play appears likely again 
to become a curiosity which the ordinary Con- 
tinental traveller may inspect at his leisure, if a 
disclosure in the Daily News be true. A corre- 
spondent of that journal writing from Florence 
says:—‘ If the representation at the Arena 
Nazionale on Saturday evening might be taken 
to indicate the tendencies of the present Italian 
drama, it would be simply retracing its steps to 
those mediwval religious mysteries in which we 
are compelled to seek the beginnings of the 
modern European stage. There was given on 
that night a new play, entitled ‘ The Messiah,’ in 
which, as might be inferred from the title, Jesus 
Christ played the principal part. The expectation 
of so unusual a dramatic novelty had crowded the 
arena in every corner; but the audacity of the 
dramatist was not crowned by a corresponding 
succese—the production, which should have ex- 
tended over four acts, being suddenly brought to 
a close amidst a storm of hisses and hootings in 
the middle of the third act. The play opened 
with a dialogue between Pontius Pilate and Mary 
Magdalene, who are supping t4te-d-téte, but 
whose conversation js interrupted by the entrance 
of one of the Scribes or Pharisees, who denounces 
to the Roman governor the revolutionary agitator 
Christ, by whose presence Jerusalem is at that 
moment disturbed. Much to the surprise of 
Pontius Pilate, the defence of the accused 
Galilean is warmly taken up by Mary Magdalene. 





The second act seems to have been a succession 
of utterly fustian rants on the rights of man, 
liberty, equality, fraternity, &c., placed by the 
author in the mouth of Christ, and designed 
apparently to convey to the audience of the arena 
the last and most approved democratic theories 
on the scheme of the Christian gospel. Two acts 
of this frightful farrago were as much as even the 
groundlings of the arena could stomach, so the 
third was made short work of.” 





The objection we have always expressed to the 
Realistic Drama, otherwise to be known as the 
Pictorial Drama, has found its echoes elsewhere. 
The Imperial Review in its last number takes the 
same view as ourselves, deploring the detrimental 
influence of the growing taste on art. ‘The 
poetical,” says our contemporary, “ is vanishing 
away, and the realistic is taking its place. The 
curtain, in “After Dark,” is drawn up, and reveals 
the Victoria Station, with a dead wall plastered 
with posters. The audience hereupon give a 
chuckle of appreciative delight. By-and-by, there 
is a veritable Hansom, which produces a feeling 
of true enjoyment. Finally, we have a rendering 
of a train on the Underground Railway, and the 
delight of the audience is simply convulsive. 
Now we venture to think that a dead wall 
plastered with posters is hardly in itself an ex- 
hilarating subject—-that the contemplation of a 
Hansom cab can hardly in itself open the hidden 
sources of extreme satisfaction—and we may 
venture to observe that, for the moderate sum of 
a penny ticket, anyone may get access to the 
platform, and enjoy the sensational delight of 
seeing a train on the Underground Railway. We 
confess that this passion for realism is quite 
puzzling to us, and we can hardly furnish our 
readers with an explanation. Is it that dramatic 
matters are thus brought down to the level of 
popular intelligence, that everyone may bring 
them to the simple test of his own experience, 
and that each one is thus obtaining some rudi- 
mentary notions of criticism? Or, is it that by 
these familiar external surroundings, the subject 
of the drama itself is brought nearer to men’s 
hearts and bosoms—that the contemporary touches 
give vividness and reality to the impressions of the 
drama? Whatever the explanation may be, the fact 
itself is the most obvious fact in the world. We 
are informed that the scene at the works at 
Blackfriars Bridge—at the dry arches of the 
Victoria, in the low Westminster music-hall (and 
a real low comic singer is brought from such a 
place), are as accurate and life-like as possible— 
all of which we are quite prepared to believe 
upon competent testimony. But a series of 
“spectacles,” however “ realistic,” which require 
the run of a hundred nights before they duly pay, 
can only testify to the fact that the national 
drama is in an unhealthy state.” 





MUSIC FOR THE MILLION. 





The introduction of a system of concert-giving 
such as those which take place at the Agricultural 
Hall at present and those which flourished at 
Covent Garden under Mr. Mellon’s direction, has 
a value beyond the immediate merit of the per- 
formance. It enjoys the special merit, and sets 
forth the special claim, of opposing the deterio- 
ration of public taste in music into vicious 
channels. It brings music to the doors and 
hearts of the masses without degrading it in 
so doing: it levels up the populace to the heights 
of sound taste, instead of levelling down taste to 
the comprehension of the vuigar. For the love of 
music is an ever-growing and extending power 
among the common people; you can no longer 
satisfy that craving with an occasional street 
song and a weekly “harmony” as of yore: they 
must have their periodical enjoyment, as the 
middle classes have theirs in ballad concerts and 
Exeter Hall, and the upper ranks have theirs in 
chamber music and opera. Workshop and desk, 





factory and dockyard, turn out thousands who are 
too well educated to seek enjoyment in the public- 
house alone, but who are a little too weary and 
dusty, and perhaps thirsty, to sit through a high 
and dry ‘‘ respectable” concert of the old school. 
They demand a compromise: they like their beer 
and stout, and all the involved variety of stimuli ; 
they like freedom of locomotion, and a program 
which shall not be too exacting, so that one 
may sit and listen if one likes, or walk 
about and not listen. At the same time 
they love music in a sensuous sort of way; 
love it not out of any deep devotion to the art, 
not because it humanizes them particularly, but 
because it constitutes a sort of bond between 
them and their fellows, and because to be well-up 
in the latest musical novelty argues a certain 
knowledge of what is going on and a readiness 
of perception. This is the kind of demand 
which has created the music-halls, and which 
threatens to lure our friend Plebs from the 
strict paths of good taste and plunge him 
into abysmal regions of Champagne Charlies, 
and Tommy Dodds, and Immensikoffs, and 
the self-denying Joseph. A good ad captandum 
tune will cover a multitude of such sins as 
vulgarity, and silliness, and poverty of invention. 
Against an influence like this steps in the 
Promenade Concert, in its latest development-— 
a compromise with Plebs, so far as regards free- 
and-easiness, a barrier against the evil tendencies 
of the music-hall. The frivolous may have 
its part in the entertainment there provided, 
but the absolutely degrading has no existence 
there. Sound work-a-day fare it is, suitable for 
work-a-day stomachs ; here and there the high art 
element introduced, with the dryness and tedium 
of high art rubbed off. The listeners stroll about 
and converse and refresh the outer man and 
woman, and take the range from Mendelssohn to 
Allen. The range is wide, perhaps, but so that 
the grand old exemplars are heard sometimes, who 
can complain at the presence of mediocrities? A 
little leaven leavens the lump, and the lump is itself 
respectable. When the rank and file are composed 
of no worse names than Godfrey and Guglielmo 
and the rest of that ilk, and the pioneers are 
Handel and Beethoven, there is no more reason 
to fear for the artistic influence of these popular 
concerts than for their material prosperity. 





DRAMATIC DESECRATION. 





What is desecration in the dramatic sense? We 
all know what it means in the abstract; it means 
pulling the old classic models from their pedestals, 
and dressing them in the wideawakes and fichus of 
these vulgar days. Jt means heaping ridicule on 
the venerable—either from an intention to do so, 
as with the burlesque writers, or from a mistaken 
desire to reduce the venerable to the comprehension 
of commonplace people. But who shall define the 
border land which separates desecration from what 
is termed ‘a judicious revival”? Taking Shakes- 
peare as the best known type of the classical, what 
constitutes desecration of Shakespeare, as distinct 
from a revival of him? A late attempt at one of 
the secondary theatres to render a play of Shakes- 
peare’s as attractive to the million as any of the late 
sensation dramas, has broken down: partly from 
the circumstance that a London audience cannot be 
bothered with Shakespeare in any guise, and partly 
from the ridicule heaped by critics upon the manager 
who thus tried to gild the classical pill. Miss Hazle- 
wood, who has taken Sadler’s Wells on a lease, had 
expressed herself as a warm apologist of Shakes- 
peare. She was resolved to popularise him with 
the Islingtonians, if that end were attainable by any 
fair means. Knowing, then, the modern rage for 
sensation scenes, for realism at any price, she 
dressed up ‘' Romeo and Juliet” with the accessories 
of music, scenery, and tableaux. Slow music 
marked the exits and entrances; a Shakespearean 
song was introduced into the first act from ‘‘ Much 
Ado about Nothing ;” when Juliet conjured up the 
image of “bloody Tybalt yet but green in earth,” 
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the back of the scene opened, and bloody Tybalt’s 
phantom appeared; a funeral spectacle was intro- 
duced into the fifth act ; in short, almost as many 
liberties were taken with the stage directions as by 
the librettists of Gounod’s opera, who introduced a 
full marriage service with all its splendid acces- 
sories; and ‘‘ Romeo and Juliet” came out in the 
full flavour of melodrama, 

For all of these innovations Miss Hazlewood has 
been blamed. It is desecration, say the severe 
critics. It is reducing the calm, and classic, and 
stately to regions of vulgar interest; it is calculated 
to destroy one’s appreciation of beautiful language 
by occupying one’s attention with tableaux, and 
pretty scenes, and enlivening music. It ‘“ makes 
Shakespeare’s plays afford opportunity for a display 
of spectacle and stage upholstery.” And much 
more to the same effect. Now admitting all this 
to be true: and it is perhaps a half-truth, and there- 
fore, says Tennyson, worse than a no-truth— 

For a lie which is alla lie may be met and fought with out- 

right, 

Buta iie which is half a truth is a harder matter to fight— 

admitting it to be partly true, we should like to have 
the bounds of desecration accurately settled. Is 
this sort of thing abominable at Sadler’s Wells, but 
commendable at Drury Lane? Does a big stage 
excuse a full orchestra? Or is it that certain plays 
of Shakespeare are deemed ‘‘revived’’ by lavish 
mounting, and other plays are desecrated by the 
same process? Thus ‘“‘ Henry IV.,” we presume, is 
to be taken as best treated when a couple of 
hundred men fight around a standard at the battle 
of Shrewsbury, in a fashion and on a mound of 
earth not specifiedin Shakespeare. And “ Henry V.” 
may be played with a moving diorama of the king’s 
embarcation and the siege of Harfleur, of which 
there is no use made in Shakespeare’s text as a 
stage direction. And ‘‘ Macbeth’? may be played 
with Locke’s music introducing the ascent of Hecate, 
and a lot more superfluous effects; and nobody offers 
an objection. And Hamlet may be remodelled 
from the old black-browed, scowling misanthrope 
of the ‘teapot school” (so called from the tra- 
ditional Hamlet carrying one arm akimbo, and 
attitudinising with the other, and transformed 
into a flaxen, long-haired Prince with the manners 
of a gentleman, and living in a vivacious court, and 
not in private lodgings with his uncle and mother, 
as custom formerly presented him. On ‘ Hamlet” 
so performed everybody lavished praise. But touch 
“ Romeo and Juliet,’ assert the purists, and you 
touch to spoil. Why so? If Locke’s music em- 
bellishes ‘* Macbeth,” and Mendelssohn’s lends a 
charm to the ‘‘ Midsummer Night’s Dream;” if 
Bishop is conceded as having done good service to 
Shakespeare, and Kean merited praise for having 
invested ‘“‘ Henry VIII.” with appropriate splendours, 
why should the more neglected plays—* Othello,” 
and “ The Merchant of Venice,” and ‘‘ Romeo and 
Juliet”*—be deemed too high and dry for the 
resources of music and embellishment? For our- 
selves, we conceive Miss Hazlewood acted in a 
judicious spirit when she endeavoured to recom- 
mend Shakespeare to the multitude through the 
medium of picturesque accessories. Her design is 
frankly set forth in her own words. ‘I have been 
blamed,” she says, ‘in the journals for my innova- 
tions, which, whether right or wrong, were caleu- 
lated, and, I confess, were designed, to please the 
multitude who now-a-days demand novelty and 
scenic effects. I wish (though for the moment I 
have departed from my idea) to restore Shakes- 
peare to the stage of Sadler’s Wells, and I will 
freely make use of any scenic novelties I can devise 
to aid me in this purpose. This prejudice for the 
old stage arrangements of Shakespeare’s plays 
appears to me to resemble the regard which some 
people have for Temple Bar, which is a curious and 
interesting old structure, no doubt, and which no 
one would dream of removing if it were not in the 
way. But it is very seriously in the way, and, con- 
sequently, should be pulled down. If ‘slow musie,’ 
tableaux, spectral effects, and novel scenery will 
enable me to keep Shakespeare on the London] 
stage, and thus enable thousands to hear plays 


would be mere dramatic prudery to neglect such 
means of attaining so desirable an end.” 

We do not go the whole way with Miss Hazlewood 
in the execution of her idea, though we concede the 
merit of the idea itself. For example, we think the 
appearance of Tybalt’s ghost, when Juliet conjures 
up the spectacle, a strained point. It is possible to 
illustrate passages like this a little absurdly. Thus, 
when Richard the Third bursts upon the stage with 
‘‘Now is the winter of our discontent,’ we do not 
look for the opening of the flat upon a frozen land- 
scape; nor when he adds, ‘ Made glorious summer 
by the sun of York,’’ do we anticipate a tropical 
transformation scene. But the general intention of 
the manageress of Sadler’s Wells is praiseworthy. 
Different ages hold different views concerning the 
severely classic. In Garrick’s time Hamlet meant 
a bag-wigged and lappeted gentleman in knee- 
breeches; in Kemble’s he became a sable per- 
sonage with dignified postures; in Fechter’s he 
became a nonchalant prince, who discoursed 
familiarly with his inferiors and swung his legs on 
a tombstone. The present age is realistic: if 
Shakespeare can be accommodated to the views of 
the age, and be made personable and enjoyable in 
the eyes of a sensuous audience, we hold that some 
good may be done to the audience and certainly no 
harm to Shakespeare, 











———__— 


OUR SUNDAY MUSIC IN CHURCHES 
AND CHAPELS, 


In the days of the last generation the Sunday 
music in public worship was left to the wisdom or 
whim of the professional Sunday musician—the 
organist. In these days it has been taken in hand 
by the clergy and ministers of the flock. The poor 
organist was supposed to be altogether ‘‘ devoted to 
his calling,” and not to know anything of creed, 
ritual, or common prayer book. He might or might 
not bear the outward stamp and mark of polished 
manners and demeanour, but it was not expected of 
him to practically demonstrate more knowledge of 
his profession than was required for playing a psalm 
tune and getting through the ‘‘ Hailstone Chorus.” 
The clergy as a body disclaimed the cultivation of 
Sunday music; they were philologists, philosophers, 
mathematicians, and versed in many points of taste 
and science, and they especially prided themselves 
on not knowing anything about Sunday psalms and 
Sunday organ music. The tables are now reversed ; 
the clergyman has made himself chief musician, 
precentor and succentor, composer and arranger, and 
a professed adept in the theory and practice of 
musical forms peculiarly belonging to church wor- 
ship. He may study classics and the Belles 
Lettres, but he works more at Guidetti and Pales- 
trina, the Purcell chant and the Ze Deum chant- 
wise. He knows all about a Scudamore organ, and 
the best kind of harmonium reeds for chancel 
purposes. This new direction and love for church 
music on the part of the leaders of public worship is 
most commendable, and the learning and attain- 
ments of our clergy will in the course of time of 
necessity lead, on their parts, to the discovery of 
truth and the abandonment of prejudice. Our 
Sunday music must improve, must advance, because 
both clergy and congregations take delight in it. 
But the process of progress is anything but pleasing, 
and our correspondent ‘‘ A Traveller” has drawn up 
a report of his metropolitan experiences that would 
be amusing were it not associated with so serious 
and solemn atheme. The increased exertion and 
attention of our clergy and congregations are 
accompanied with a revolution of the old landmarks 
that really portend general disturbance, if not stop- 
page of these harmonical exhibitions. There is a 
hurry-scurry method of chanting and chant playing ; 
a scrambling through the services of Nares and 
King, the stock pieces of our parochial choirs, per- 
plexing and confusing to the congregations; an 
unbroken novelty in chants and hymn tunes; an 
absence of proper leadership; want of experience 
at the organ; and ad libitum, quodlibet sort of part- 
singing, the very reverse of advance or improvement, 
and tending much, we fear, to put a serious check 





spoken which they would never read, surely it 


upon a revival so praiseworthy and so long and 


anxiously looked for. The accomplishment, custom, 

power, or vice of harmonization and arrangement 

has multiplied astonishingly the number of those who 

profess to compose music for ecclesiastical ends; 

there is a goodly army of professors and non-pro- 

fessors who have acquired the power to make up 
music of comparatively no length either upon, from, 

or in imitation of music already made. These 

industrious composers would no doubt decline to be 
described as men of genius, or even of great learning; 

and without coveting the title of being the restorers 
or makers up of old and worn-out costumes, would 
claim the rank of useful and serviceable labourers, 
enriching the catalogue of the hymnarium and 
antiphonal, the psalter and the canticle folio, with 
compositions simple and easy, free from the cunning 
of high art and the stiff regularity of the well-taught 
schoolman. They take merit in decrying compli- 
cation and scientific combination, and press for 
attention on the ground of their new modes of 
dressing up old thoughts with a clearness and 
innocence imagined to be captivating to the un- 
knowing and the enthusiastic. This has culminated 
in a peculiar and separate use for almost every parish 
church in the metropolis. At the Reformation there 
might have been about a score of uses, but now uses 
are to be collected by scores and hundreds. The old 
use was @ model and an instruction to future genera- 
tions ; our new uses will prove to be the astonish- 
ment, horror, or laughter to those of the next 
generation. They evidence no superiority of mind 
or talents and are void of the charms of just or even 
appropriate expression. They cost no trouble, for 
one and all we find are the result of inspiration, 
seeing that no one sits down to compose, nowadays, 
unless urged by the spirlt, and filled up with 
thoughts that he never expected to call his own. It 
is altogether a hazardous and uncertain undertaking, 
because it is the effort of those who understand but 
little to supplant by a kind of spiritual prophesying 
the records and gifts of those who knew more and 
better. We cannot all be melodists, harmonists, 
composers, recomposers, and decomposers, but there 
is no limit to inspiration, no check to the super- 
natural, the extraordinary, and the extraneous; and 
what is to become of the music for public worship, 
through the untiring industry of these urged and 
enforced dotters down of notes, we cannot possibly 
conceive. This doctrine of inspiration has infected 
whole congregations, and permeated into all classes, 
Every man that has a roaring bass voice goes to 
chapel as a contrapuntist—an inspired manufacturer 
of his own part; and, like his minister, he edifies 
the congregation and himself with his extempo- 
raneous outpourings of fundamental harmonies, 
Every alto congregationalist resets or modifies his 
part to suit the tone, compass and volume of his own 
voice; the high tenor has his luscious ut de poitrine, 
and lets it loose at every opportunity, whilst the low 
tenor escapes from the notes he fears to attack, and 
revels in what he calls the rich devotional tones of 
the old church tenor part. One stands and sings 
upon nature, another affects simplicity, a third 
insits on purity, a fourth for the modern antique, a 
fifth for the veritable antique, and a horrid melo- 
dramatic jumble is the result. On all sides are 
heard new measures, new movements, false eoncords, 
irrational dissonance, and an in resetting 
that revives the confusion of Babel. Not infre- 
quently the person to whom is confided the 
leadership of this musical riot manifests himself to 
be the most ignorant and the least qualified to stay 
or amend the uproar. Without discretion, and 
guiltless of the slightest notion of failure, he often- 
times mars everything he attempts and makes the 
confusion worse confounded. The Roman Catholic 
is ina more enviable position than our Protestant ; 
he escapes the galaxy of inspired contrapuntists, 
being bound down to listen and not to interfere, 
The Mass he is compelled to listen to may not be 
marked by any great skill or elegance, any bold and 
varied modulation, but its predominating character 
will be infinitely superior to anything we have been 
describing. It may be solemn and impressive, 
smooth and sweet, lively and spirited, but it will not 
be mean and base, low and grovelling, or utterly 
failing in skill and originality, And further, it will 
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be decently and decorously sung, and generally well 
accompanied on the organ. The Roman priest is a 
listener, and he knows his congregation are all 
listeners, and that whether for purposes of devotion 
or taste, gratification or amusement, his music must 
be such as can be listened to with pleasure, if not 
instruction. 

Our correspondent has described the consequences 
of knocking down “ the tremendous barriers ” which 
have so long excluded from eyes profane the 
beautiful land of harmony, and the results accruing 
from the unremitting inspirations of a new genera- 
tion proficient in the mysteries of ecclesiastical 
counterpoint. The mischief lies with those who 
have begun to study and stopped ere they acquired 
a mastery over their subject. With harmonists of 
their calibre any succession of chords is harmonic 
progression, and any concatenation of diatonics a 
legitimate key. The inspired contrapuntist depends 
upon his slight information and his ill-directed 
practice; the amateur congregationalist trusts to 
nature and a deaf ear. Little or no money has been 
spent on either the making or the singing of the 
music, and but few, if any, have had the adyantage 
of a master to teach them how to write or how to 
sing. It has been said that people in England did sing 
in parts and correctly in the days of Queen Eliza- 
beth, and old Thomas Morley rather confirms the 
assertion. If this be so, the thing can be done 
again, and indeed it is done, for there are to be 
found in this metropolis both churches and chapels 
where excellent and irreproachable harmony through- 
out the congregation is the great feature of the sing- 
ing. We are not insensible to the sad state 
described |by our correspondent, but the very 
earnestness and zeal he portrays on the part of the 
people must lead to good, and in process of time to 
a great and glorious result. 





THE IRON AGE OF OPERA. 


Upon Mr. Chorley's retirement from the 
Atheneum we were promised occasional contri- 
butions from his pen: a pledge redeemed in part 
by the appearance, in the last number of the 
Atheneum, of a communication from Baden-Baden 
under the familiar initials H. F.C. The letter, 
which discloses a strong opinion respecting 
Wagner's “ Lohengrin” recently witnessed by the 
writer, is so interesting as to necessitate no 
apology from us for quoting it fully. The writer's 
experience of the present state of musical art in 
much-vaunted Germany is not without significance. 
Compare the close of the following extract with 
the optimist opinion of Mr. G. H. Lewes, who wrote 
on German art a few months ago. 

“Tt should first be said,” writes Mr. Chorley, 
“that not all the zeal of the directionof the opera, 
nor the cost expended on its production, nor the 
care brought to his task by Herr Eckert (an 
excellent conduetor of theatrical music), could by 
any magic ensure a result such as could satisfy 
commonplace hearers, still less Herr Wagner's 
admirers—a crew as noisy as they are illogical. 
The composer, it may be recollected, has himself 
with magnificent modesty proclaimed in print 
that his operas should only be given as so many 
great treats, once a year or so, in privileged places, 
on high days and holidays ; and his friends bear out 
this original dictum by assuring colder and less 
credulous lovers of music that they are in no case 
to appreciate Herr Wagner's later productions till 
they have studied the same at Munich. In spite 
of such oracular warnings, uninitiated listeners 
may fairly make the best of opportunities such as 
are afforded to the operas of such less sublime 
Germans as Mozart, Weber, and Beethoven; and 
thus, seeing that ‘for better for worse’ two of 
Herr Wagner's stage works are from time to time 
produced in sundry German theatres, and there 
sustained by vehement partisanship, a word or 
two from an outsider who has never been averse 
to experiment may not be altogether superfluous, 

“To speak plainly, ‘ Lohengrin’ pleased me lesa 
at Baden-Baden than it did when I witnessed its 
first production at Weimar under the auspices of 








Dr. Liszt's exaggerated enthusiasm. The defiance 
of all accepted rules and canons of beauty, the 
obsequious recourse to such expedients for produc- 
ing clap-trap effect as the writer could command, 
his insolent disregard of everything like free will 
or impulse on the part of slaves bound to do their 
task-master’s bidding, in place of intelligent inter- 
preters and fellow-workers, the meagreness of 
original idea, now that they have ceased to be 
novelties, have lost their startling power, save for 
those who are habituated to disease and decadence, 
and who conceal the unhealthiness of their sympa- 
thies by controversial eagerness. I have never 
received such an impression of haggardness in 
place of beauty of contour, of bombast thrust for- 
ward to do duty for real dignity, as from ‘ Lohengrin’ 
the other evening. It would be hard to say which 
was the most noticeable, the poverty of the thoughts, 
the crudity with which they are set forth, but 
sparingly relieved by certain ingenious orchestral 
touches, or the acquiescence of a public, including 
connoisseurs who have been used to boast their 
superior depth and far-sightedness in their judg- 
ment of music by contempt of all Italian and 
French ware, and of English pretensions to enjoy 
and appreciate what is best in music. 

‘«The orchestra assembled at Baden-Baden was 
fairly good, and went through its hard work 
steadily : the chorus, brought together from many 
places, was less satisfactory. The best had been 
done in the engagement of principal artists that 
could be done. Mdlle. Mallinger from Munich, 
Herr Betz from Berlin, Herr Nachdauer (who 
replaced Herr Niemann), are all rated as in the 
first rank of German opera-singers; and such 
effect as was produced was owing to their good will 
and power of lungs. The heroine, too, had the 
dreamy picturesque look which befits the part of 
Elsa, and was wonderfully dressed. The opera 
was accepted with as much delight as if ‘paradise,’ 
not ‘ chaos,’ had come again. 

“ On hearing ‘ Lohengrin’ at Weimar I remember 
to have said to a great German musician, ‘If 
this music becomes the law of the land, in twenty 
years’ time there will not be a singer capable of 
singing Mozart’s operas.’ ‘What matter!’ was 
the cordial answer; ‘they have been sung enough.’ 
The truth of the prophecy was sadly established 
here by a performance of ‘ Don Juan,’ immediately 
following that of ‘ Lohengrin.’ I have rarely seen 
or heard anything so discreditably bad. Intona- 
tion, execution, intelligence, were all alikefdisgrace- 
ful. In particular must be signalized a hooting 
Zerlina from Vienna, because of the excess of her 
self-confidence, making it appear, as did Mdlle. 
Lucca before her, that Don Juan was as much 
sinned against as sinning—because of her elon- 
gated screams on every note marked for a pause— 
because of her utter disdain of execution. Yet this 
lady, who in Paris or in London would hardly 
have been allowed to finish her part, was encored 
and greeted with a huge garland. The exhibition 
would have been ridiculous, had it not also been 
humiliating, to those whose reverence for what is 
sterling and refined in Art holds its own, be the 
ruin and revolution of the hour ever so complete. 
For the moment, it is sadly evident that we are 
in the iron age of national opera of Germany.” 
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THE “TIMES” ON COLLEY CIBBER. 








To the Editor of The Orchestra. 

Sir,—A writer in The Times of to-day makes a 
somewhat violent protest against the bad taste 
of presenting Colley Cibber’s acting version of 
“ Richard the Third,” the actors who play it being 
set down as“ ignorant, uneducated, and illiterate.” 
Why Mr. Fairclough’s performance should have 
been selected for this sudden outburst of indigna- 
tion I cannot, of course, presume to say, but I am 
fortunately provided with a defence much more 
able than any my own pen could have indited, and 
which I quote from The Times of February 20th, 
on “ Richard the Third.” when played by Mr. Barry 
Sullivan at Drury-lane, no more than seven 


months ago.—I am, Sir, your most obedient 
servant. E. T,. Smrrx. 
Lyceum Theatre Sept. 19th, 1868. 





(From The Times, February 20th, 1868.) 

“ As for the attempts that have been made from 
time to time to substitute the text of Shakespeare 
for that of Cibber, they have none of them led to 
any practical result. The Managers who have 
restored the work of the great Poet freed from 
the innovations of the small one have always 
received the hearty applause of those critics who 
regard the stage from a purely literary point of 
view. To them Shakespeare’s work is a great 
creation, and Cibber’s modification the mere result 
of tasteless audacity; but to the large public, 
which often sees, and never reads, plays, Cibber’s 
‘Richard the Third’ has been the established 
drama ever since its first production in 1700, while 
the original has appeared to be an innovation. The 
case of this historical play is very different from 
that of ‘King Lear,’ from which the impurities of 
Tate have been removed without difficulty, and 
which now remains on the stage in the proper 
Shakespearian form. The figure of Lear was 
never so familiar to the play-going public as that 
of Glo’ster, which, from the early days of Garrick 
to the last days of Edmund Kean, was, perhaps, 
better known than any upon the stage; and this 
well-known figure, manipulated as it had been by 
Cibber, sufficiently differed from the Richard of 
Shakespeare to bar the actor who represented the 
latter from claiming the right to be regarded as 
a lawful successor of the great of former days. 
The grand ‘hits’ of the stage Richard are not 
necessarily to be found in Shakespeare’s play, and 
when the old piece is revived the circumstance 
naturally occasions disappointment to those whose 
knowledge has been immediately or mediately 
derived from earlier performances. All things 
taken into consideration, we may safely assert 
that, until zeal for the purity of the Shakes- 
pearian text becomes much more fervent and 
much more general than it is at present—until, in 
short, the public begins to demand the resuscita- 
tion of Fortinkras, in the tragedy of ‘ Hamlet,’ 
Cibber’s ‘ Richard the Third’ will remain the stock 
piece of the English stage.” 
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SUNDAY MUSIC. 





T’o the Editor of The Orchestra. 

S1n,—In the course of ashort tour on the Continent 
I enjoyed many opportunities of hearing much fine 
music by eminent composers, and generally very 
well performed. At this moment nothing appears 
to me more extraordinary than the Sunday music of 
our London churches. Within the last month I 
have attended some of the best known churches 
and chapels and I send youa few notes on the result. 

No. I. RomanCatholic. The Mass by Schmidt, 
very well sung and finely accompanied on the organ. 

No. II. Roman Catholic. A Mass by Sechter, 
which might have been better sung and certainly 
much better accompanied. 

No. III. Roman Catholic. The commonly called 
Mozart’s Mass No. 12, but now proved to have been 
written by Zelner, roughly treated by the vocalists 
and made rather a scramble of on the organ. 

No. IV. Roman Catholic. The Vesper and 
Benediction services were marked by much quiet 
and unpretending music. The Litanies often pretty 
and the hymn-tunes simple, grave, and sung con- 
gregationally. 

No. V. Church of England. Chants by we know 
not whom, but presumably by the organist, composed 
in defiance of the classical forms bequeathed us by 
Gibbons, Purcell, and Aldrich ; an anthem, “ By the 
waters of Babylon,” author unknown. Service in F 
by King. 

No. VI. Church of England. Strange and un- 
known chants. Service in F by Nares; anthem, 


*‘Lord, who shall dwell,” by Archer, fairly executed 
and bearing marks of good intention on the part of 
the composer. 
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No, VII. Church of England, Gloria Patri to 
the Psalms, the Te Deum and Jubilate read between 
the clergyman and the clerk. Hymns Ancient and 
Modern but with other tunes. 

No. VIII. Independent chapel. Hymn sung to 
well-known tunes, but half the large congregation 
singing the harmony from the Bristol Tune Book 
and the other half from the old Psalmist. The 
organist accommodating the congregation by a divi- 
sion of favours. 

No. IX. iudependent chapel with no organ. A 
precentor and no choir; hymns sung from tunes in 
the Bristol book by the entire congregation—and very 
creditably so. Here and there could be heard the 
murmuring of a divergent bass. 

No. X. Independent chapel. No organ, but a 
precentor with brazen lungs, and a congregation 
singing every harmony possible and impossible: the 
effect indescribable, the minister all the while 
looking serene and the deacon edified. 

No. XI. Baptist chapel. Huge congregation, huge 
organ, amateur choir and very fair organist. The 
tunes well sung, the harmonies exhibiting much 
more of concord and unanimity. 

No. XII. Baptist chapel. No organ, loud and 
coarse precentor, tunes drawled and howled without 
any pretence to part-singing. 

No. XIII. Methodist chapel. Tolerable organ, 
player weak and uncertain, well-known chants, 
small choir but general singing, the Te Deum sung 
chantwise, hymn tunes from some unknown book 
and sung in a style supposed to be devotional, but 
really without life or spirit. 

In the patronage of good music, artistic vocalisa- 
tion, and the effort to make music a valuable adjunct 
to the service, I must give the palm to the Roman 
Catholic. It is true I have not been to our 
cathedrals. Chant singing and hymn-tune singing in 
the churches has reached a novelty of phase that is 
indescribable; as a rule the chant is a new one and 
badly constructed. The hymn tune is also new and 
not a whit better than the chant. The services are 
played so fast that the singers usually come to grief. 
I heard a notable failure only last Sunday in King’s 
Nune dimittis, the choir gabbling faster than the 
erganist could play. I find that Nonconformists all 
sing, but mostly like Independents,—every man, 
woman, and child singing according to their own 
ideas. The minister either sits down or placidly 
looks on so long as the interest excited is not 
likely to eclipse that of his sermon. In conclusion 
I may remark that many congregations using the 
Hymns Ancient and Modern do not use the tunes 
set to them. I am sorry to say that in some 
churches I heard the disgraceful offertoire music for 
the organ composed by certain French professors : 
anything more irreverent I do not know; it has not 
even the merit of being artistic music. In these 
cases the clergyman should at once exercise his right 
and either lock up the organ or discharge the 

organist. I am, Sir, your obedient servant, 


A TRAVELLER. 





MR. CHARLES DICKENS AND THE 
AMERICAN ARTIST. 





While in Boston, Mr. Charles Dickens heard of 
the reputation of the American artist Hamilton, and 
particularly of his celebrated painting called ‘* What 
are the wild waves saying?”’ The work is described 
as a large and fascinating marine picture, impres- 
sive for its monotony, in which the innumerable 
waves are painted as regularly lifting to the sunset 
light over the breadth of ocean, each bearing on its 
lip some inarticulate answer to the “old-fashioned,” 
eternal questions of Little Paul. The accounts he 
heard of the singular genius of Mr. Hamilton made 
a marked impression on the author of ‘“* Dombey,” 
and he hastened, on arriving in Philadelphia, to put 
himself in communication with the painter, who 
remembers the interview with natural pleasure. 
Much disappointed on hearing that the picture was 
disposed of, Mr. Dickens asked, with his own natural 
enthusiasm and perseverance, if there was no trace 
left by the picture in the artist's lumber-room or 
limbo of creative material. Was there no study, no 





no “ failure,"’ no foetus, no suggestion of the thing? 
Hamilton took a good deal of this sort of teasing as 
if he liked it, and presently called to mind a first 
sketch of his picture, rather in the pallette-knife 
and trowel condition, it is true, but sufficiently sug- 
gestive of his work, and afterwards, referring to it 
in the privacy of the studio, looked it over to see 
what its capacities were. Thinking of the fame of 
the picture, one of his most successful ones—of the 
living presence and sympathy of Dickens, so recently 
before him—and of the romancer’s tender concep- 
tion of the wee, wise child, wasting his life away 
with the waves upon the cold Brighton shore—the 
painter dreamily touched the sketch here and there, 
with his brush, with his knife, with his thumb. It 
was one of his great hours, though he did not know 
it; and the rude “ effect” presently brightened 
beneath his fingers into something singular, weird, 
expressive, and filled with fascination. A little 
giant of a picture left his studio, neatly done up 
for the word-painter’s acceptance. The latter, 
touched and delighted, promised to send an answer 
to the compliment. On his arrival in England, one 
of Mr. Dickens’s first cares was to express a com- 
plete set of his works, in the edition he calls his 
pet, to the care of his American representatives, 
Messrs. Ticknor & Fields, for the Philadelphia 
painter. To accompany them he wrote the follow- 
ing billet :— 
Gap’s Hinu Prace, 
Hicuam By Rocnester Kent, 
Monday Twenty Fifth May, 1868. 
To 
Mr. James Hamilton 
This set of my books 
With thanks and regard. 


CHartes Dickens. 








THE OZAR'S FETE. 





Sr. Perrrspurae, Sept. 21st. 
The public féte which was given on his Majesty’s 
name-day on the Champ de Mars was very ani- 
mated. The crowd had taken up their places on 
the field long before the hour appointed for the 
games to begin, and the number of spectators 
was vastly increased by the intelligence, made 
known the night before, that the féte would be 
honoured by the presence of the Grand Duke 
Héritier and the Cesarevna, accompanied by the 
Queen of Denmark and the young Princess Thyra. 
Great preparations were made to receive the 
Royal visitors. 
and white tent was erected on the central stage, 


blazoned with the arms of the two countries. 


ground clear. 


ladies of honour. 


on such occasions, consisted of running, leaping 


Amongst the rest, a pretty red 


bedecked with Russian and Danish flags, and em- 
On 
the carpeted platform comfortable seats for the 
ladies were tastefully arranged round a cluster of 
exotic plants; and, facing the Michael Palace, a 
staircase was made for the especial benefit of the 
victors in the games, by which they mounted to 
receive the prizes from the fair hands of the 
Cesarevna herself. It was around this that the 
multitude gathered in thickest numbers, so that the 
police had the utmost difficulty in keeping the 
At three o’clock, oriflammes an- 
nouncing the opening of the merry-making were 
hoisted on the numerous mats de cocagne, and on 
the summits of the chief pavilion, military bands 
began to play, the National Hymn was thundered 
forth, and then the wide flat plain resounded with 
enthusiastic hurrahs to salute the arrival of the 
august party. The Héritier, in hussar uniform, 
was seated in an open caleche with the Cesarevna 
and the young Princess Thyra, both of whom were 
dressed in pink and white. Queen Louisa, also in 
white, was in another caleche, accompanied by her 
Her Majesty and their Imperial 
Highnesses then descended, gracefully bowing to 
the eager multitude, and entered the stand 
reserved for them, at the entrance of which 
bouquets of choice flowers were presented to them 
by the stewards of the games. These, as usual 


climbing the pole, and the like; and the enthu- 
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pitch by the gracious words and pleasant do- 
meanour of the Cesarevna, when she distributed 
the prizes to the successful competitors, and, as 
the Golos adds, ‘‘The working men will long 
retain a grateful recollection of that day on which 
the eldest son of the Sovereign and his august 
consort took so kindly a share in their humble 
enjoyments.” Besides this, St. Petersburg, as 
well as Moscow, was beautifully illuminated in 
the evening, while in the morning, Divine service 
had been celebrated in all the cathedrals of the 
two capitals. An order was previously issued 
inviting all the high dignitaries, civil and mili- 
tary, of the Empire, to attend mass in the Alex- 
ander Novsky Convent, and by desire of his 
Majesty, who, as you know, is now abroad, pro- 
motions, decorations, crosses, and orders of merit 
were accorded to deserving officers and civil ser- 
vants, the list of whom fills nearly three columns 
in the morning papers. 








“THe Artrut Doparr” on THE Roav.— 
Rather an amusing incident terminated the highly 
successful engagement of Mr. ‘T'oole in the City of 
Cork. On Saturday evening the bill included 
The Weaver, The Pretty JTorsebreaker, and Oliver 
Twist. By the condensation of the last piece 
Mr. Toole had hoped to catch the 10, 10 p.m. 
train to Dublin. But the repeated applause 
created by the song-singing brought the perfor- 
mance to three minutes to ten, when the curtain 
fell. An imperative “ call’? must be acceeded to, 
and Mr. Dawkins presented himself as the clock 
struck. Fagin (Mr. Eldred) was hopelessly en- 
veloped in a black wig and an old dressing-gown, 
and it became simply a matter of choice botween 
losing the train and going up to Dublin “in 
character.” The latter alternative was adopted, 
and Fagin and his ’prentice gained the terminus 
in seven minutes. Stationmaster, superintendent, 
guard, porters, and passengers stood aghast as 
the old Hebrew and ‘I'he Dodger calmly entered a 
first-class carriage, the tickets having been pre- 
viously taken by Mr. Viner, the managing agent. 
Seats were scarce, and several old gentlemen 
and timorous ladies stared at the audacious 
ragamuffin and the greasy-looking “ old-clo” man 
who guarded the entrance to the locomotive 
snuggery. A smart and confident-looking porter 
demanded “tickets” without the “please,” 
believing that to be the readiest mode of eject- 
ment. But the white cards were immediately pro- 
duced, and the official was non-plussed. A rumour 
ran around that Mr. Eldred was James Stephens, 
who had been captured by Mr. Viner under cir- 
cumstances of the utmost daring and adventure. 
The constables began to look alive, and a strong 
resemblance was soon discovered between Mr. 
Toole and the ex-monarch of Jubblepore, and 
half-a-dozen other ‘‘missing” celebrities. The 
wonder in no way abated when a couple of men 
were seen to bring an Imperial Hotel hamper 
filled with all the good things of life, and a couple 
of portly-looking bottles with white silvery heads. 
The piratical-looking old man and his Arab com- 
panion immediately commenced an_ earnest 
onslaught on the edibles, while a crowd of wonder- 
ing Corkonions gaped round the door. At last 
everybody was packed into everybody else’s seat, 
and the Dodger and his master, with the portly 
gentleman in black, held a carriage to themselves. 
Along the line the story was hurled out with many 
an addition, and at Limerick junction it was con- 
fidently believed that a large Bengal tiger was 
travelling first-class with his keeper’s head in his 
mouth. In the meantime the garb of “the 
boards” was exchanged for the sable hues of the 
town, and when the carriage gave up its load in 
Dublin, the officials were sadly disappointed at 
finding the Dodger gone, and Mr. J. L. Toole in 
his place. 








Hottoway’s Piris.—Liver Compnaints aNd Disonpens oF 
tHE Bowerts,—It is impossible to exaggerate the extraordinary 
virtue of this medicine in the treatment of al) affections of the 
liver or irregularities of the bowels. In cases of depraved or 
superabundant bile, these Pills taken freely have never been 
known to fail. In bowel complaints they are equally efficacious, 
but they should then be taken rather more sparing , for every 
medicine in the form of an aperient requires caution when the 
bowels are disordered, though a gentler or more genial aperient 
than these Pills in moderate doses has never yet been dis- 
covered, If taken according to the printed instructions, they 
not only cure the complaint but improve the whole system. 








Just Published, Price 4s, 
THe CURRAGH CAMP WALTZ. 
By E. DE SELVITER. 








sketch, no daub, no outline, no wash, no photograph, 





siasm of the populace was raised to the utmost. 


Caamen & Co, 15, Westmoreland-street, Dublin, 
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works OF ALFRED TENNYSON, 





Porr- Laureate. 


Pozs. 


By ALFRED TENNYSON, D , DCL., 
Port-Lavreate. 





XVIIIrn Epirion. 


Crorm, Ve. FULL CLOTH tom, 10s. 64. : “MOROCCO, Lbs. 


ye: stele Poems. Sait: 
By ALFRED TENNYSON, DCL. 


Port-Lavreate. 


Cuomn, 6 5e.; FULL CLOTH GI oud, iT, 78. 6d.; } MOROCCO, lls. 


r MEMORIAM. XIXrn Epirion. 








By ALFRED TENNYSON, . DOL, 


Porr-Lavreate. 








Cuoms, 68. ; : “FULL | CLOTH one, 8s. 6d.; } MOROCCO, 12s. 


» 2 PRIN CESS: A ie XVruEpir. 


By A ALFRED TENNYSON, DCL, 
Porr- ‘LAUREATE. 





Creme, 68.; FULL CLOTH oman, 7s. 6d.; Morocco, 11s. 


pus OF THE KING. A New Eprrion. 











By ALFRED TENNYSON, D.C.L., 
Porr-Lavreate. 








Cuorn, 78.; FULL CLOTH GILT, 9s. 64. ; MOnOO00, 13s. 








— ARDEN, Ere. A nn Epirron. 


By ALFRED TENNYSON, D.C.L., 


Port-Lavnreate. 











O.orn, 68.; FULL CLOTH GILT, 88, 6d.; morocco, 12s. 





— FROM THE WORKS OF 








ALFRED TENNYSON, D. 0. L., 
Port-Lavreats. 











Oxorn, 5s.; GILT EDGES, 68.; MoROCcCO, 10s. 6d. 
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4)°*ss STREET, PICCADILLY. 





SONGS _BY GUGLIELMO. 


Tue Roszs, written by L. H. F. du Terreaux 
Tux Tips. Duet for Soprano and Contralto. 
Words by Henry Ffrench 


COMPOSED BY P. D. GUGLIELMO. 


“The words of ‘The Roses’ are very pretty, and after the 

manner of a. The music is quite = =e the —— of the 

‘The 

” edll be fond e@cctive int tp coke ete > great 
demands upon the singer.” —Leader. 


Caamzn & Co., Westmoreland-street, Dublin. 





d, 
0 
0 





With elegant Title-page in colours, 

PAUL HENRION’S EXQUISITE BALLAD, 
CAPTIVITY. 
(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 8s. 

“A ewoet lay. a ements Weekly Chronicle. 
* Beautiful and sim pty — -Lgeeed Own Journal. 
en eeearvins of the ‘Sabeat meed of praise.” — Fleetwood 


css ben tek 201, Regent-stroet, W. 


SONGS or baie b SAAD. 


arr 


gruDENTS: SONGS 
BvsexuEs SONGS 
@ OLerens SONGS 
Y SS eSLtsess 


— with special Symphonies and Accom- 


paniments by ALBERTO RanpEGGER. 


TRANSLA =o by L. H. F. pu Terreavux. 
ords attached. 


Now Published. 
No. 1. TRUE UNTO DEATH. (Der treue Tod.) 
THE LIVELONG DAY. (Den lieben langen Tag.) 
THE MILL-WHEEL. (In einem kishlen Grunde.) 
GOOD NIGHT. (Gute Nacht.) 
FRIENDSHIP. (Preis der Freundschaft.) 
RHINE SONG. (Sie sollen thn nicht haben.) 
THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 
THE LESSON OF YOUTH. (Jahre kommen Jahre 

gehen.) 


ew aaa es 


9. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 

10. MY PIPE. (Andie Pfeife.) 

11. HOME BELOVED, (Lied eines Landmanns in der 
Ferne.) 


S 


12. THE SPINNING WHEEL. (Marianchens Spinnerlied. ) 
13. MAY MORNING. (Mailied am Morgen.) 
14. HOPE. (Die Hoffnung.) 


15. MERRY AND WISE. (Es kann ja nicht immer so 
bleiben.) 


16. THE SOLDIER’S LEAVETAKING. (Abschied der 
auszichenden Soldaten. ) 
17. IAGO’S TOAST. (Soldatenspruch aus Othello.) 


18, THE HAPLESS SERENADE. 
und der Nachtwachter. ) 


THE VIOLET AND THE MAIDEN, 
und das Madchen.) 


20. GLADNESS GIFT OF GODS. 


(Der Standchensdnger 
1 


= 


(Das Veilchen 


(An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era. 

* Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street, W. 


CRAMER & CO,’S 
VOCAL DUETS. 








Stephen Glover. “Soft fell the Dews voll the Summer 
Night.” Wests by J. E. Carpenter.. 

es ¥ Glover. ‘‘ Beautiful a Words by J. 

ter 

mm “The Fall of the Leaf.” "For Soprano and 
Contralto .... 

Vincent Wallace. “Over the Silvery ‘Lake. » " Barearcle 
for two female voices. Words by J. E. Carpenter .. 


Linle light = mages. Pe —_ i ani by 
Goorge Linley . 


a on 2 
ees @e@ eo ® 


Craman & ©o. Limited, 201, ‘Reem. tithe W: 





CARL VELEY’S 

NEW PIANOFORTE PIECES. 
8. d, 
Mermarn’s Sona (from “ Oberon’’) .......++ 2 6 

‘* Tae Otp CLock on THE Srarrs” (Descrip- 
tive Morceau)...... eo vecccces occcccee 2 6 
Hesrer; Nocturne ........ @cccecccccecee & O 
QuapROON DANCE .......- seccesccccccosse B O 
Drrzo, 08 & Duet... .cccvccccccccccceccecs 5 0 
La Promesse Donn&e (‘* Pensée pe: cy 8 0 
Der Freyscntirz, Fantasia ..........000% 8 6 


“The above six pieces comprised the best collection of 
ee ae my seen for very long. Brilliant, 
full of variety, without offering any obstacle to the ordi 
Ervetetensante iaring hin three a 

and comentndahi 

brevity." — \ x Nov. meds 

“ Admirable pieces, where the student will find both pleasure 
accom) ample 





Caauan & Co, Limited, 20), Regent-atreet, W. 





NATIONAL MUSIC. 


Woon's NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fixtay Dun, T.M. Mupis, J. T. 
thn thas’ tn coe; Rall-bound, Git olan ta and Soa, t elegnat 
e one, yu 8. al $ 
full bound “lise 


a my ~ morocco, 31s. 
The Introduction, Critical Dissertation, “end History of the 
Songs, has been written by Gsoresz FanquHar GRAHAME. 


Author r | the article. Music” in the seventh edition of the 
“Encylopedia Britannica. 

THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Grones FanquHar Granams. 

THE DANCE MUSIC. One volume, 7s. the 


em v1 Collection of a ~~ Strat ys 80 es as to 
it of their | e uences of Reel, 
Strathspey, and Reel . _ 


— IRISH MELODIES. — With New 
5 and pa gp and Edited by G. A. 
MAGFARR In one volume, full a Size, 21s. ; in _ 
each containing Twelve Songs, 4s. ; or each Song separately, 
Cramer & Co. Limited, 201, Regent-street, W. 


CRAMER & CO.’S 
NEW SONG S58. 


BY 
FAVOURITE COMPOSERS. 








Let me love thee .. PPEPETETETETETET ETE TES '| 
A Voice from the Ocean’. 
i Land.. 

All that’s bright must fade ee 
Bright be thy eee» oe 





©2 C2 Mm BO BD co BO co 09 09 co CO CO GO CO COCO 
cooamoncocoooocoo™ 


‘agan 
ee ++ +-Ditto 

What saith the River.. +++ Leolin 
Song of Home .... ... Maeder 
Hymn of St. Hilda's Nuns. B. Richards 
e Last Watch.......+ J. A. Macfarren 
The Broken Ring Henry Smart 
I long for the V: let ot Spring .. A. Reichardt 
My Jamie eee sabia Perren 
Song of the ‘Echoes .. oe J. Barnett 


Cuamern & Co. Timitea, 201, Regent-street, W. 


WEHLI’S COMPOSITIONS. 








8. d. 
Home, Sweet Home (for left hand only).... 4 0 
MINNEHAHA... .cceeceeees C600 db0CCCES coce 4 0 
Beate GAGMGE so 60d secs scevecsdeoeseses 4 0 
PEARGRGRA hc cccccccaceeceeecseccoevesecs 4 0 
St UTE.» 6000464409008 486 eae eains cose & O 
Luantine. Fantasia .cccccccccccceses wae = 2 


Cramer & Co. Limited, 201, Regent-street, W. 





CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE, 





s. da, 

t oeeee socose 3 O 

wade peceeeeeeeceseces & @ 

Jupiter. Marche de Concert . PTTTTTTITE TT Titi h 8 0 

Tiagat Seems |... cence ctecece - BO 
The Request.. . 8 

Tornado Galop.. 8 0 


Cramer & Co. Limited, 201, Renee, w. 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. air tuneful and expressive. The 
words by Henry S. Lzien, author of “ The Twins,” &., &. 
JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 


Caamun & Co, Limited, 201 Regent-street, W. 








With beautiful Portrait of H.R.H. the Princess of Wales. 


ERIN’S HOPE WALTZES. 


W. C. LEVEY. 


Price 4s. 





Lonpon : 
CRAMER & CO. LIMITED, 201, Regent Street, W. 


ANDEGGER’S 





NEW SONGS. 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


CRAMER'S NEW SONGS. 





H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8. Mortcommry. Music by 


Evizapetr Puitr. 28, 6d. 


Cramer & Co. Limited, 201, Regent-street, W. 





Price ONE SHILLING each. free by Post for FOURTEEN Stamps. 





1 green LEAVES. Words by L. H. F. pu 


Pe Adapted from a melody of Paul Henrion by 
Lgvey ° 


Cramer & Co. Limited, 201, Regent-street, W. 





CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE., 


No. 1. No. 6. 





PEAK TENDER WORDS. Sung by Mrs. 


Howard Paul. 38s. 
Cramer & Co, Limited, 201, Regent-street, W. 





RAMER’S CELEBRATED TUTOR for the! RAMER’S SIXTH BOOK. Selections from 
PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pu il 
and Exercises, and Lessons in the Principal Major and Minor j= have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. (Ready.) udies in Book 5. (Ready.) 
No 


o. 7. 
No. , 4 , s 
RAMER’S SECOND BOOK, containing Seale| ()AMER ptr ms hn ng Ty 


Passages, weg nial On Preludes, &c. chosen from the 
—_= ae rtini, Czerny, er, &c. &c., combined RAMER'S I No. 8. 
with Familiar Arrangements of favourite Sacred and Operatic 'S EIGHTH BOOK. Half-hou 
Airs calculated to form and develope the taste of the Performer. | with Dussek, Mendelssohn, Fn dn Steibelt, Sterndale 
(Ready.) No. 3 Bennett, &c. 

RAMER’S THIRD BOOK. | Containing little) (WRAMER'S NINTH ‘BOOK. Advanced Studies 

‘antasias pr sive in difficulty, Themes carefully selecte 

from the Best Writers, Preludes and Exercises from the more forte, from Cramer and the Standard Composers for the Piane- 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons No. 10. 
RAMER’S TENTH BOOK. The Modern 





with aspecial view to the Freedom of the Left Hand &c, ’(Read: 'y.) 
No. 4. School—Thalberg, Chopin, Gounod, &c. 


RAMER’S FOURTH BOOK will contain 

J “Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special | 
objects. (Ready. me 8 
0. 5. 


RAMER’S FIFTH BOOK. Studies in Various’ 
Keys, chiefly introductory to the Pieces contained in the | 
following Book. (Ready.) 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, owes rg &e. 





RAMER’S TWELFTH BOOK will be ciniy 


composed of Cramer’s Advanced Studies, for the acquis 
tion of style. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








No. 4. 


RAMER’S FOURTH BOOK, consisting of 
Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 


No. 1. 
RAMER’S VOCAL TUTOR, containing the 
Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs i in One and Two Parts. 


Useful for school and class a Part-Songs by Macfarren and other Composers. 


C= SECOND’ BOOK, containing Exer- No. 5. 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two RAMER’S FIFTH BOOK, oomtataing Exercises 
and Three Parts, with Observations and Illustrations from the and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads | _ 
works of Bennett, W. oe ee Paer, and Pelegrini. by Semel, sehobert, Schira, Balfe, Wallace, acfarren, and 
atton, 
RAMER’S THIRD. BOOK, containing Exer- No. 6 - 
cises, Solf ining Exer’| (\RAMER'S SIXTH BOOK, containing Duets, 





Song carefully selected from } 
; Part 


Rossini, Rubini, Songs, &e. & Trios, and Part-songs by celebrated Composers. 


Books 7 to 12 are in the Press. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezt, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER’S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Lonpon: CRAMER & CO. LIMITED, 201, Resenr Street, W.; 
Aypv SIMPKIN, MARSHALL & CO. 








A FORZA DEL DESTINO. |= PEARL. A Souvenir. Words by L. H. F. 
By Vsrpi. pu Terrgavx. Music by Bonpess. Price 3s. 








s. d, Limi Regen vatreet, Ww. 
or ~~ on the aietives from @e om. For ~~ rie ee Go. Haniel, oe Pg a a 
Two Fania oa ia bor Piano . eer} a 4 ¢ ir TWO HEARTS. Vocal Duet. By Bonpzse. 
“eine sero 
Rataplan’ (Soldiers’ ne, ae I Tha ‘ie et Limited, 201, Regent-street, W. 
arold Thomas 
La Vivandiére.. Wl. Calle 3 6 A COUNTRY LIFE. Written A CHARLES 
Favourite Airs. “Arranged for Pianoforte, ow. Gallet Dickgns. Composed by Jonn Huiian. 
In Three Boo rermasees er ee Cramer & Co, Limited, 201, Regent-street, vw. 





Cramzr & Co. Limited, 201, Regent-street, London, W. 





Pl he sono LEE. By Cuarves Buampnin. 
Cramzn & Co. Limited, 201, Regent-street, W. 


G GRETTON’S MERRY OLD ENGLAND 
TOCCATA. 8s. 





LA“ FORZA DEL DESTINO. By Vuropt. 
“ SwirTLy THROUGH THE West,” 2s. 6d.; and “Tur 


Marpgn’s Pray. 8s. Vocal adaptations in English from 
favourite airs. ail 


RAMER’S NEW PIANOFORTE SOLOS. 


Deux Impromptus po pourlePias Piato. Composte Par ~ : 


Charles 
Cramer & Co. Limited, 201, Regent. -atrest, w. 





Rubini, Schira, and other celebrated Italian Masters; also, 


ARGUERITE. Mazurka. By T. M. Mupis. 
Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 


TELLA. Nocturne. By T. M. Mupre. 3s. 
Caauan & Co. Limited, » 201, |, Regent-street, Ww. 


' Peete NEW DANCE MUSIC FOR THE 
SEASON. 











OSE BLANCHE WALTZ. By W. ©. Levey. 
Solo 4s. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 





pain QUADRILLES. On Popular Airs. 

By Hewat pa Vittiens. Solo 4s. Duet 5s. 

Cramgr & Co. Limited, 201, Regent-stree W. 
eee QUADRILLES. On Songso the 
Rhineland. Solo 4s. Duet 5s. 

Cramer & Co. Limited, 201, Regent-street W 








ECEPTION LANCERS. 
Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


By T. Bannert. 





OLLEE-WOLLEE-HAMA GALOP. By 
Henni pg Vitttgrs. Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Joann Strauss. English Edition, Price 3s. 
Cramgr & Co. Limited, 201, Regent-street, W. 








A= POLKA. By Jonann Srnavss. English 
Edition. Price 3s. 





A VIE D’ARTISTE VALSE. (Kiinstlerleben. 
By Jonann Strauss, English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





PEAYEULNESS | POLKA. _ (ki Enfantillage.) By 
JOHANN Staavss. English 


Cramer & Co. Limited, 201, Regent-street, W. 





p& FORCE GALOP. By Jonann Srnravss. 
English Edition. Price 8s. 
Cramer & Co. Limited, 201, Regent-street, W. 





SSEMBLY WALTZES. Gurleten Tg 2-4 
Tanz.) By Jonann StRavas. 


Cramer & Co, Limited, 201, Suomen w. 


TRAUSS’S DANCE MUSIQO, la: at 
Seo Covent-garden Promenade Concerts. ‘gnglich c 
Price 3s. each Number. 

Cramun & Co. Limited, 201, Regent-street, W. 


W HUTCHINS CALLOCOTT’S NEW HALF- 
e HOURS with the best qempeee, BLUMENTHAL 
and SCHUMANN now Solo, 4s., duet, 5s, Accompani- 
ments ; Flutes, Violin, and iolonce ‘ ‘ts. 

Caamun & Co., Limited, 201 Regent-street, London, W. 


Beautifully illustrated in colours, 


AWN OF SPRING. Polka de Salon. By 
Ernet Daz. Price 3s. 
“A pleasing title ; a very aoatty picture to match it; three 
I tto ; and above alla 
Dect ae cnet aed i pk aaa: = 
Brighton Herald. 


Cramzr & Co. Limited, 201, Regent-street, W. 














For Four Voices and Piano, to English Words. 
n= § FIFTY SACRED MUSICAL GEMS 


of Greek Greek | Jerish = | serie 


"5 1s. Crown 8vo., cloth, gilt edged. 
Caamun & Co., Nisser & Co., and Hamiit0n & Co. 





oe tor ws Price 36. Feap. 8vo., cloth. 











@ 
Caamun & Co, Limited, 201, Regent-street, W. Caamzn & Co, Limited, 201, Regent-street, 


E Cc C HOMIN &B S. 
an OLFORD DOR. 
Apams & Faancis, 69, Fleet-street, E. 











Fn Re 


PUBLISHED BY 


T. HAYES, LYALL PLACE, E ATON SQU ARE. | 
WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 

Sermons, 6a. ; by post, 6s. 4d. 
ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 2s. 6d. ; by post, 28. 9d. 
STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 
HYMNS APPROPRIATE to the 
On Toned Paper, 28. ; by post, 2s. 2d. Cheap editions, 
cloth, 18. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 


THE RHYTHM of ST. BERNARD of MORLAIX, 


RECENT WORKS | 
| 
| 


and other 


SICK ROOM. 


on the HEAVENLY COUNTRY. On Toned Paper, 2s. Ht 
by post, 28. 24. Cheap edition, 8d.; by post, 9d. 
HYMNS, chiefly Medieval, on the JOYS and! 


GLORIES of PARADISE, 1s, 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2a. 6d ; by post, 28. 7d 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 
Visit to Montene gro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalsic ‘l, illustrating as many passages of Holy 
Scripture. 2s : by post, 28. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8. JAMES, 8S. CHRYSOSTOM, 
and §. BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA, Translated, —- and Adapted to Modern 
Use. (A thorough Sermon meade 38.5 by post, 38, 2d. 


WILKINSON'S Re EADINGS at FAMILY or 
PRIVATE PRAYER. Vublishing Monthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. , Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete ‘ Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTORS NOTE-BOOK: being 
Tales by the Author of “ The Tales of Kirkbeck.” 
by post, 28. Sd. 

RHINELAND and its LEGENDS; and other 
Tales. ‘Translated from the German, With Preface by 
Rey. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 3s. 9d. 


DUTIES of FATHERS and MOTHERS. Edited 


Twelve 
2s. 6d. ; 





hy Rey. G. C, White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, la. Tcl. 
TO THEOLOGIANS. 
THE VOLUME OF THE UNION REVIEW 


FOR 1867, being Vol. 2 of the New Series, 
Post, 14a. 6d, 
THE CHURCH’S BROKEN UNITY. 
Kilited by the Rev. W, J. Ex BENNETT, Froome. 
Vol. 1, On Parsoyrentaniom and Lavingiem, 
Vol. IL. On Anapartism, the Inprrenpents, and the Quakers. 
Vol. IIT, On Mernopism and SwepenporGtians, 
Each 3, 6d. ; by Post, 3s. 10d. 
and V. On Romasism. 2 Vols. 
by Post, 48, 10¢ 


THE LITURGICAL REASON WHY ; 
Series of Paperson the Princi 
Prayer. By the Rev. Alfred 
4s. ; by Post, 4s. Sd. 

DR. IRONS ON MIRACLES AND PROPHECY ; 
being the Fequel to “Tae Biste axp its Intearrereers.” 
Ss. 6d. ; by Post, Sa. 10d. 

THE BIBLE and its INTERPRETERS. 
Popular, Roman, and Literary Theories ; 
w. J. _—— D.D., 
post, od. 

SAINGTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 00."—British Magazine. 7s. ; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


13s. 6d. ; by 


Vols. 1V Each 4s. 6d. ; 


being a 


yles of the Book of Common 
illiams, Culmington, Salop. 


The 
the Truth. + 
Prebendary of St. Paul's, 38. 6d. ; 





WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 


Explanations of Ritual Observances, 4s, ; by post, 4s, 3d. 


THE LITURGY of the CHURCH of SARUM, 


TRANSLATED. Preface by Rev. T. Carter, Ts. ; by post, 
Ta. Od 
INCENSE “After the Accustomed Manner,” 


agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s, ; by post, Is. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 18. 6d. ; by post, ls. 8d, 


THE ORCHESTRA, 
NEW MUSIC 
















BY 
C. GODFREY. 





















QUADRIQLES. s. d. 
Coldstream Guards, on Scotch airs © .........005 4 0 
Queen of the Isles, on Gounod’s ** [rene a Cine 2s 
Saphir, Le, on airs from F. David's ‘‘ Le Saphir” .. “ 40 

LANCERS. 
| a er ee ere eree ooo £0 

WALTZES. 
| Fe ee ee ae A 
MOE TRG occcceceis scenes * 40 
Nora, The . ik gs Sipainis aces se, Midvale a 40 
Good-bye, Sweetheart |. 40 
Hma, on Arditi’s Valse ( (Sung by ilma de Marska) | 40 

GALOPS. 
Wind-up, The ... secdebtecesstsrsceees £ SF 
Tramp, The, founded on the brated American air.... 4 0 
‘Cross Country... 40 
Mayfair, on subjects from Nicolai’s “ Merry Wives” 40 

SCHOTTISCHE. 
Kettledrum ...... 40 
Cramer & Co. Limited, 201, Regent- street, Ww. 
BY 
SIG. L. ARDITI. 
per: i a — s. d. 
Beauty, Sleep /“‘L’Ardita”) (s) . " 8 0 
Dream of Home (“Tl Bacio’ ”) (s) 38 0 
Garibaldi (sung at the — Palace upon Garibaidi' 8 
visit) ... all ce aii 3 0 
Gondolier’s last good night (r) 8 0 
Let me love thee, in C and D (n), ‘sung by Mr. Santley) 8 0 
Life’s Curfew Bell (p), (sung by Mr. Cantley). wines, ae 
Love’s presence, in C ‘and E flat (7 a secikiaatoatll 3 0 
Now, thou art mine ............ “ S 2 
O Vezzosa Giovinetta. . Re ee oy ee 2 
They ask me why I love her. (n), ‘sung by Mr. Santley)... 3 0 
Cramer & Co, Limited, 201, Regent-street, Ww. 
BY 
J. G. CALLCOTT. 

WALTZES. s. d. 
Bellona .. ‘ Ee, SE er 
Lurline, on Wallace's opera. sks Rath aversion ence: Malek henus: 
Rose of Castille, on Balte's Opera ..es.+.s.csese eee es 8 6 
Queen Mab..... Jeb ay ides enceued oe 
King Charles IT., ‘on Macfarren’s opera sdeeseedeeeecoes 3.0 
SS SE Pee 
Queen of the Night EES VO CT En: 
Chloe . spt = - 
Lilian.. sagen 4 0 

POLKAS. 
Artist’s Corps ....... ; sone 3 0 
Clipper or Regatta. 2 6 
Como ..... ad 3 0 
Papillon .. ‘a 3 0 
Rose of Castille sl aes 3 0 
Swedish Serenade ............ 2 6 

GALOP. 

Go-a-Head ...... 3 0 
CRAMER & Co. ‘Limited, 201, ‘Regent-street, Ww. 
STANLEY, GERALD. 

WALTZES. s. d. 

Woodland Whisper —Mibigncniitwanw Se 
PPS eo i 
IE OE © 50 an. 0+ co.00 00.00 carne a enehuegnesactsnees ee 
Summer Rambles .. .. 3.0 


Cramer & Co. Limited, 201, Regent- street, w. 
i FORZA DEL DESTIN YO. By Verpt. 


4 All the numbers of the opera 
Cramer & Co. Limited, 201, Regent-street, W. 








1,* FORZA DEL DESTINO 
4A By Verpt. 
Quadrilles on Airs from the Opera . 

Ditto ~- 


La Forza Valses . Saenaaee 
La Forza Galop ....... 


Cramer & Co. Limited, 201, om : 


como & 
cooo™ 





HE ROSE OF SAVOY. ‘tee room s icainti 

for Young Ladies. Music by Lurer Bonpese. This 

Musical Play is specially adapted for School-examinations, 

Evening-parties, &c. It contains three principal réles—soprano, 

mezzo-soprano, contralto—and chorus. The play is in one act, 

with adaptable scenery ; the music light and sparkling. In 
handsome cover, with illustrated title-page. Price 5s. nett. 

Caen & Co, Limited, 201, Regent-street, W. 


BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


I ESPECTFULLY directs the attention of the 
» Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quarry of Mareatat, Easy Action, and Gurat DurasiLity 
will ensure universal preference. 


Feey con be Btainel, Retai' A of ens Seles le De Wort 
Birmingham ; 








J. tT. HAYES, Lyall Place Rehe-cquat, 8. W. 


the Works, Graham-st: 
John-street, New York ; and at 87, 


29 SEG8 


91, 
Gracethurelr etree, Loudon. 








(No. 261, Sept, 26, "8, 
THOMAS PRATT & SONS, 


Inventors and Sole Manufacturers of 


THE POCKET SURPLICE, 


In neat leather case, adapted for the - 
of the Clergy, while travelling, &c. ; 

be carried in the coat pocket as only a as 
a book, and much lighter. 

Sent post free on receipt of P.O.0. for 25s. 
Good black Clerical Suits from £3 18s. 


* Chorister Boy’s Cassock and Sur- 
‘ plice, small size, 21s. 
Sh Every description of Church Fur- 
, niture. 
The largest and most varied Stock of 
4) Eucharist Vestments, Cassocks and Sur- 
plices in London to select from. 
Priests’ Cloaks and Clerical Inverness 
} Capes, in Waterproof Serge and other 
Woollen Cloths. 

Tur Correct Priest's Hoop. 
Price in Stuff, 18s. to 25s.; in Silk, from 
30s. to 50s. 

. Gothic Metal Work, Incense, and Altar 
Linen, &e. 
Catalogue on ‘Application. 


OXFORD HOUSE, 
SUSSEX STREET, 
Loxpox, 8.W. 


EXPOSITION UNIVERSELLLE, 
PARIS, 1867. 








THE CROSS OF THE LEGION 
OF HONOUR 
CONFERRED UPON 
THE REPRESENTATIVE OF THE 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 

Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world. Erery Machine guaranteed. Instruction 
gratis. Illustrated prospectus and samples of work gratis and 
post free. 


GROVER & BAKER SEWING MACHINE COMPANY, 
150, Regent Street, London, W. ; 
59, Bold Street, Liverpool. 
These Machines, ‘and the work done upon them, have never 
— = _— the first premium over all competitors wherever 
exhibited 














BRIGHTON. 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 





Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 


GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & 00.'S BRIGHTON BRANCH. 
et 64, WEST STREET. 


NHE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, eeling, 
the reduced duty—viz., from 2s. = to 38. 8d. ee and China 
Teas as usi at 1s. 4d. Ib., and upwards. free. 
Warehouses, No. 9, GREAT ST. | ELEN’S CHURC YARD, 
Bishopsgate. 








Printed and published by James Swirr, of ‘No. 55, King-street, 
a in the County of Middlesex, at the Printing- 
office of Swirt by Co., 55, King- street aforesaid. —Saturday, 

September 26th, 1868. 











